ANapoTovAol

"
=
«
S=
&
=
s
S
(o







ZUVTEAEOCTEGQ

TUAANYN - ZknvoBeoia: Mavayidtng Alapdnoulog

Apaparoupyia - Ene&epyaocia Keipévav: Zowry AaBoupAr | Ne@éAn MaioTpdin
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Assistant Director: Narod Shahinian

Movement: Panagiotis Liaropoulos

Actors: Mara Carutasu | Delyan lliev | Aulona Lupa | Penni Boukouvala | Stavria Niko-
laou | Vasilis Tryfoultsanis

Photography: Panagiotis Diapoulis

Video Editing: Asteris Kanousis

Production: Veroniki Krikoni | Nikos Pasamitros

Public Relations: Elina Evangelopoulou






Aia giav Avapgvnoiv

"OT1av dev €xelg AAAN emAoyn, BaeTileig “emAoyn” Tov dpduo nou dANoi cou xdpa&av
kal nopevecal pe auTd. Kai Ti pével TeNIKJ; -O1 yVAPEG- Ol UVAUEG O KPATAVE KAl GoU
divouv duvaun va npoxwproeig”.

“Ala piav avdpvnon” - pia wdr yia To npo&evid, EeTuAiyel oToug BeaTEG PAPTUPIES
KaTanieong, €pwTa & ENIAOYWV.

Mia devised/documentary napdotacn oe oUAMnUn/oknvoBecia Mavayiodtn
Algpdénoulou oTo nAaicio Tou npoypdupatog ECHO Il - For Memory's Sake nou
uAonoleital and Tov un kepdookonikd opyavioud Inter Alia.

To «Aia piav avduvnoiv» npaygateveTtal To npo&evid, To yduo Kal TNV nupnvikni
OIKOYEVEIQ OTO XWPO TwV BaAkaviwv. ZTn oknvr 8a Bpebouv EAANveC kal E€voinbonoloi
and Tn BouAyapia, Tn Poupavia kar Tnv AABavia, énou Ba cuvdnuioupyrioouV Kal
Oa napoucidcouv pia GUAAOYIKH MOAUNMOAITICUIKY EUnelpia Bacicuévn o€ PAPTUPIES,
oTnv napddoon, aAAd Kal TNV KAANITEXVIKA avTiAnyn TV VEwv avBpwnwv ndvw cTov
£€PWTA, TNV OIKOYEVEIA KAl TO KaBrikov. To Keiyevo TNG napdoTaong €xel dlapopPpwOei
pe Bdon cuvevtel&eig avBpwnwy nou €xouv Pidoel To NPo&evid €iTe NPOowNIKA €iTe
WS NaIdId avTioToIXWV YAUWV €iTe w¢ npo&evnTég/npoevhiTpeg €iTe wg YEAN HIag
Kolvwviag oTnv onoia o yduog and npo&evid itav n cuvribng pébodog.

«Kai Eapvikd onkwbnke agpag.

2TnVv péon Tng nAaTeiag n koépn oTpofiAileTal oTov rxo nou kAvouv Ta BrAuarta Twv
noTAV, KABWS yupvouv and Tnv eKkAnaia.

Kai poidlel oav o Xelpwvag va JaAdKwoe AlyAKl.

H képn €kAeice Ta pdTia kal npdBailav unpooTd TnG Ta XwPdPida

Ta otdxua

Ta pwTa oTa XWPIA

O1 Bploeg

O1 nnyég

To peyydpi eixe EenpoBAAAel €0 Kal Wpa Ki EAoule Ta PIKPA Xwpld

ZTnv nAaTeia kdnolol oTapatoucav va Baupdcouv Tnv képn nou oTpofiAileTal
H kivnon Tng ouoTag TNG €XEl ONKWOEI A€pa

Z1yd oiyd palevovTal noAAoi

ZTEKOVTAI KAl KOITOUV TNV képn nou otpofiAideTal

Kal cav kdTi va yevviétal and Tig Bapi€g NETpeg

Kai nAnocidlouv o évag Tov dAAov

Kal cav kdTi va Toug Tpafd dAo kai nio Kovtd oTnv kKépn nou otpofiAideTal
Kai Eagpvou n képn otapatd



Kai Bydder yia kpauyr nou KAvel Ta pWTA TNG NAATEIAG va oBricouyv yia pid oTiyun
Ma yia oTiyur) yovdxa autoi ol dvBpwnol yoipdlovTal To TinoTa
Kar pia pdva ondel Tn oiwnr avoiyovtag 1o oTéua

Ki ival cav nouAi nou Bydder Tnv TeAeuTaia Tou nvon

“YotaTo XxalpeTIopd oTn VUXTA

DSpo TINAG OTIG YUVAIKEG Nou novAve

Quoia yia TI¢ Yuxég nou xabrikav Aadika

>70 BdBpo Tng dGEag Kal TNG TIMAG

Xaipe eou

Atéleiwtn BdAacoa

e aneAeuBepwvw

Aev avTéxw AANO va o KUvVNy®

-Narod Shahinian

For Memory’s Sake

“"When you have no other choice, you name the road others paved for you a “choice”
- and you keep going . What's left? - The memories- the memories keep you going
and give you strength to move on.”

“For Memory's Sake” - an ode to arranged marriages, unfolds in front of the audience
testaments of oppression, love & choice.

A devised/documentary play created and directed by Panagiotis Liaropoulos as part
of ECHO Ill - For Memory's Sake implemented by the Inter Alia not-for-profit organi-
zation.

“For Memory's Sake” looks at arranged marriages, marriage and nuclear families in
the Balkan context. Greek, Bulgarian, Romanian and Albanian actors meet on stage
to co-create and present a collective intercultural experience based on testimonies,
tradition and also the artistic understanding of young people on love, family and duty.
The text is created based on interviews from people who have experienced arranged
marriages either personally or as the children of such marriages , as matchmakers or
members of a community where arranged marriages was a common practice.



“Suddenly, the wind blows.

In the middle of the square the girl is spinning round and round
at the sound of people’s steps coming back from church.

And it seems like winter is softer now.

The girl shuts her eyes and sees the fields

The cob straws

The village lights

The fountains

The water springs

The moon’s been out for some time now

Pouring its light upon the little villages

In the square some people stop to admire the girl spinning round and round
The wind blows again from the movement of her skirt.

More and more people gather now

They stand and watch the girl spinning round and round

And it's like something is born from the heavy stones

And they come closer to one another

Like something brings them closer to the girl spinning round and round.
And suddenly the girl stops

She screams and that blows out the streetlamps on the square just for a moment
And just for a moment , these people share the nothingness

A mother opens her mouth and breaks the silence

Sounds like a bird taking its last breath

A farewell to the night

A tribute to the women in pain

A sacrifice for the souls lost in vain

In the name of glory and honor

Hail you

Neverending sea

| set you free

| can bear to chase you no more.

-Narod Shahinian






MNa Tnv Avdapvnon

H avduvnon eival To npoownikd Biwua
nou enavépxetal otn pvrun. H ouvBetn
Yuxiki AeiToupyia Tng enava@opdq Yiag
XpoVIKAG oTlyuAg. H enavagpopd Tou
NEPACHEVOU.

Méoa oTtn peuoTr didoTacn Tou Xpovou,
ouxvd E&exvdpe Tnv kaBoploTIKATNTA
™G MvAPNG Kal Tng avanapdoTaong
Tou napeABdévTog yia To napdv Kai To
eniBuuntéd péMov. H avdkAnon Tng
avdpvnong NoANEG  @opEC  anoTelel
npofoAn evég napdvTog cuvalioOiuaTog
ndvw oTov KauBd Ttou napeAbdvTog.
EiuaoTe ol yvripeg, ol avauvioeig pag Kai
Ol ENAVEPUNVEIEG TOUG.

O1 Odopnuéveg Kal KATAOTAAQYUEVEG
BeBaidTnTéc pag, paAg  nNpoo@Eépouv
ouVAQEId KAl OCUVEXEId OTOV IBIWTIKO
kai dnuoéocio fio. Xwpig autég dev
6a unopoUcaue va oOkePToUPE R
va npd&oupe pe TPOMO MNOU va EXel
eEakolouOnTikd vénua kalr a&ia népa
and To oTiydiaio.

Ze pia dAAn enoxn Kai vooTporid, nou
yvwpioupge aAAd dev éxoupe Biwdoel,
Ol VEEG KAl Ol VEOI MAVTPEUOVTAV ME
npo&evid. O1 vyiayliddeg pag kal ol
nannoudeq pag, iowg Kal Ol YOVEIG uag
navtpelTnkav xwpig va OlaAégouv Tov
oUVTPOPS TOUG, XWPIG va epwTeuboUv.
Kdnoieg yvwpioav Tov PHEANOVTIKO TOUG
oUluyod TNV NUEpPa Tou yduou.

Ti onuaivel 10 npo&evid vyia eudg
onpepa; Ti a&ia éxer n un Piopévn
MVAMN, N KOIVWVIKA PVAUN OTIC MEPESQ
pag; Mwg n PaAikaviky kKAnpovouid Tou
e€avaykaopou avTikaTonTpideTal OTIG
OUMMNEPIPOPEG KAl Ta ouvalcOniuatd
pag; Mwg n avrixnon Tou npo&eviou

On Recollection

Recollection is the personal experience
that comes back to memory. The com-
plex mental function of reliving a mo-
ment in time. Of bringing back the past.

In the fluid dimension of time, we often
forget the decisiveness of memory and
the representation of the past for the
present and the desired future. Recol-
lection is often a projection of a present
emotion onto the canvas of the past. We
are our memories, our recollections and
their reinterpretations.

Our structured and settled certainties of-
fer us relevance and continuity in private
and public life. Without them, we would
not be able to think or act in a way that
has ongoing meaning and value beyond
the momentary.

In another time and mentality, which
we know but we have not experienced
ourselves, young women and men mar-
ried with arranged marriage. Our grand-
mothers and grandfathers, maybe even
our parents, got married without choos-
ing their partner, without falling in love.
Some met their future husbands on their
wedding day.

What does arranged marriage mean to us
today? What is the value of unlived mem-
ory, social memory nowadays? How is the
Balkan heritage of coercion reflected in
our behaviour and emotions? How does
the echo of arranged marriage shapes
the way we approach, fall in love and love
people? Panagiotis Liaropoulos’ theatre
play explores these questions without
trying to elicit answers but by delving
into the feeling, expression and meaning
of human relationships.



dlapopPwvel Tov Tpdno nou nAncidlous,
EPWTEUOUACTE KAl  ayandue  Toug
avbpwnoug; AuUTEG TIC  €PWTHOEIG
e€epeuvd n Oeatpik napdoTtacn Tou
Mavayidtn  Algpdénoulou, xwpi¢ va
npoonaBei va ekPBidosl  anavTiocelg
aAM\d  epBabuvovrtag  oTo  aioBnua,
TNV €Kkppacn kai Tn vonuatoddTnon
TV avOpwnivwv OXECEWV.

Niko¢ MacaunTpog

Op. AlgBVV Znoudwy, eNICKENTNG EpeuvnTAG oTo Turua MoAITIKAG EMoTAUNG Kal
AlgBviv Ixéoewv Tou MavenioTnuiou MNMelonovvrjcou,

18pUTIKO péNOG TNG Inter Alia

Nikos Pasamitros

PhD in International Studies, visiting research fellow at the Department of Political
Science and International Relations at the University of the Peloponnese,

-

founding member of Inter Alia




H koivi} pag kAnpovouid

210 “Ala Miav Avdunoiv" BAénoupe
eni oknvAG pia oikoyévela, eAANVIKA;
BouAydpikn; poupdvikn; aApBavikr; dev
€xel onuacia. Mnopei o1 6 nBonoloi va
MIAGve SIaPOPETIKEG YAWOOEG, OUWS N
eikéva eival yia.

AuTS yia péva eival Kal To cuvapnacTIkO
Tng napdotaong: o TPOMOG MPE Tov
onoio unaivel oTo €MiKEVTPO N yuvaika
kai  EedIMA®vovTal  MPAKTIKEG  TOu
napeAfdévrog kar  napaddoeig  Twv
BaAkaviwv  péoa  and  noAAanAég
avOpwniveg papTupieg nou £€pxovTal
and JIa@OPETIKEG XWPEG. Xpnolponolei
SIAPOPETIKEG YAWOOEG Kal Ouwg OAa
autd u@aivovtal pe €vav  povadikd
Tpéno nou dnuioupyouv oTov BeaTn
TNV evtunwon evog kolvou BiduaTog,
pye didpkela oTo Xpdvo, nou kabopilel
TEAIKA Kal SIAUOPPWVEI TOUG POAOUG TWV
@UAWV OTO OrjpEPQA.

To npo&evid, icwg To 2023 @avrtdlel
KATI Pakpivo yia Tn oUyxpovn Kolvwvid
Kal Tov TPOMNO HPE TOV OMOIO Ol GXEOEIQ
diapoppwvovTal, OuwG n napddoon sivai
avanéonacTo MPEPOG TNG TAUTOTNTAG
evog TOMou, pIag Kolvwviag kal kaTt'
€NEKTAON TOU KABE evAG KAl TNG KABE piag
and epdg. H napddoon kai or didpopeg
NTUXEG TNG €ival AuTr Nou evwvel To x0eg
pje To onfuepa, auth nou diver didpkeia
oTIG €vvoleg kal enavakabopilel Tnv
unapén pag oto orjuepa. Autd eival
kal Ta ¢nTAMATA nou npayuateleTal To
ECHO llI: For Memory's Sake, pévovrtag
noTd OTIG MPONYOUPEVEG EKOOXEG TOU
(ECHO I: Dark Vein kai ECHO IlI: Tradi-
tions in Transition), eoTidlovrag oTn
AOYIK PN €OVOKEVTPIKWYV andYewyv Kal
npofAnuaTiovtag NECW TWV TEXVAV Yid
TNV KAnpovouid kai Tnv napddoon.

Our Common Heritage

In “For Memory's Sake” we see a family
on stage. Greek? Bulgarian? Romanian?
Albanian? It doesn’t matter. The six ac-
tors may speak different languages, but
the image is one.

This, for me, is the fascinating thing about
the show: the way in which the woman
comes into focus and the practices of
the past and traditions of the Balkans un-
fold through multiple human testimonies
from different countries. Although it uses
different languages they are all woven in
a unique way that creates the impression
of a common experience for the viewer,
lasting in time, that ultimately defines and
shapes the roles of the sexes nowadays.

Arranged marriage, perhaps in 2023
seems something distant for modern so-
ciety and the way in which relationships
are formed, but tradition is an integral
part of the identity of a place, a society
and by extension each and every one of
us . Tradition and its various aspects are
what unites the past with the future, what
creates enduring concepts, and redefines
our existence today. These are the issues
“"ECHO Ill: For Memory's Sake" deals
with, remaining faithful to the legacy of
the previous versions (ECHO I: Dark Vein
and ECHO II: Traditions in Transition), fo-
cusing on the logic of non-ethnocentric
views, and reflecting on heritage and tra-
dition through arts.

“For Memory's Sake” is the result of a
wider European project implemented
by the non-profit organization Inter Alia,
within the framework of the ECHO Il
For Memory's Sake project, co-financed
by the Creative Europe programme of
the EU. Tradition, memory, identity, the



To Aia Miav Avduvnaolv ival anotéAecpua
EVOG eupUTEPOU Eupwnaikou
EYXEIPAMATOG nou  uAonoieitar  and
ToV pn kepdookonikd opyavioud In-
ter Alia, oTo nAgicio Tou Eupwnaikou
oUYXPNUATOOOTOUUEVOU MNPEOYPAUNATOG
ECHO Illl: For Memory's Sake, andé To
npoypaupa Anuioupyiky Eupwnn. H
napddoon, n MvAMN, N TAUTOTNTA, N
veiTovid Twv Balkaviwv, eival Kevtpikd
dnTApaTa nou B€Ael va dlepeUVACEl TO
ECHO Ill: For Memory's Sake. Auté nou
1oxupiCetal To ECHO Il eivar 6T yia
va €nITUXOUPE TNV KOIVWVIKH npdodo
kal Tn PeAtimon Twv ouvOnkwv {wng
oTov avBpwnivo XwWpo uag, npEner va
EPEUVACOUPE KAl VA KATAVONOOUUE
AUMNPEG MPAKTIKEG Tou NApPeNBSVTOQ
kal eninAéov va TIG PIOOOUYE MEOW
KAANITEXVIKWOV TEAETOUPYIWV Kal

€Kppaong.

Balkan neighborhood, are central issues
that ECHO IIl: For Memory's Sake wants
to explore. What ECHO Il asserts is that
in order to achieve social progress and
the improvement of living conditions
in our human space, we must investi-
gate and understand regrettable prac-
tices of the past and experience them
through artistic ritual and expression.

Bepovikn Kpikevn
project manager Inter Alia, cuvidpUTtpia Tou
Balkans Beyond Borders, anodgktng Tou 2018
EESC Civil Society Award on Cultural Heritage

Veroniki Krikonis
project manager at Inter Alia, co-founder of
Balkans Beyond Borders, co-recipient of the
2018 EESC Civil Society Award on Cultural

Heritage



Inueiwpa ZKnvoOETn

H 18¢a Tng napdotaong «Aia piav
avduvnoiv»  yevvribnke péoa  oTnv
kapavTiva. Bpiokdépyouv OTo Xxwpld Pou.
‘Eva andyeupa dkoucd Tn PnTEPA pHou
va oudntd padi ye TNV adeppr Pou Tnv
IoTOpia pIa yuvaikag nou eixe neBdvel
npéopara. Ouudpal NoAU évTova Td
AOyia Tng pdvag pou va Aéerr «Kal
TI dev eixe nepdoel AuTi n yuvaika,
navTpeUTnke pe nNpoevid, o AvTpag Tng
NoAU auoTnpdg Kal dUokoAog. Mia dwn
péoa oTnv kaTanieon.» Kai €1ol, auTtd Ta
Adyia, padi ye Toug avbpwnoug nou TA
poipdoTtnka, pou €Raiav To HiKkpdfio va
kAvw €peuva yia To Npo&evid, TI ATAV Kal
nwg yivéotav. Mépa and ta Adoypagikd
KEIUEVA, NPOXWPNOA OE CUVEVTEUEEIG e
avBpwnoug nou eite €xouv Biwoel, iTe
éxouv peooAafrioel oe npoevid. OTav
Eekivnoa TIG ouvevTeU&eig katdAiafa
nwg¢ autd 1o €0iho fTav {wvTavod PEXPI
npdéopara, vyiati £€Bpioka  noAAoug
avbpwnoug, kal Oxi pévo  PeydAANng
nAIkiag, mnou €xouv MNAvTPeuTel pE
npo&evio.

H évwon Tng eAANVIKAG KOUATOUPAG HE
TNV poupavik, aABavikn kar Boulyapikn
ATav via péva n ueyaAuTepn npokAnon
aAAd kal n yonteia oTnv OAn 18€a, oTO
6Mo eyxeipnua. To ndvTtpeua, dnAadn
TOV  YAWOOWV, n avakdiuyn Twv
KoIvav Bioudtwv Kal nwg OAn auth n
nAnpo@opia Ba petadwoel oto Beath
AUTEG TIG IOTOPIEG, E €va KAoT nOonoiwv
and auTég TIC BAAKAVIKEG XWDPEG.

>1nv napdoTtacn «Aia piav avduvnoiv»
OTOXOG HOU ATAV vd OKOUOTOUV OAeg
QUTEG Ol PVAMPEG KAl AVAWVAOCEIG Mou
poipdoTtnkav  padi pou ol dvBpwnol,
Ta BIOUATA TOUG KAl Ol EPNEIPIEG TOUG
va akouoToUVv Kal va emwbolv e

Director’s Note

The idea of “For Memory's Sake” play
was born during the COVID-19 quaran-
tine. | was in my village. One afternoon
| heard my mother discussing with my
sister the story of a woman who had re-
cently died. | vividly remember my moth-
er's words saying: “This woman had gone
through a lot, she married through an ar-
ranged marriage, her husband was very
strict and difficult. A life of oppression.”
So, these words, along with the people
| shared them with, triggered me to re-
search arranged marriage, what it was
and how it was done. Beyond folklore
texts, | conducted interviews with peo-
ple who either have experienced, or have
arbitrated arranged marriage. When |
started the interviews, | realized that this
custom was alive until recently, because
| found many people, and not only old
ones, who have married with arranged
marriage.

Blending Greek culture with Romanian,
Albanian and Bulgarian was for me the
biggest challenge but also the biggest
fascination in the whole idea, in the whole
project. The “marriage” of languages, the
discovery of common experiences and
how all this information, with a cast of
actors from these Balkan countries, will
convey these stories to the viewer.

In “For Memory's Sake” my goal was to
hear all these memories and recollections
the people shared with me, their personal
experiences to be heard and told with re-
spect, honesty and ethics. Memories are
what enable us to understand how much
and in what way we are connected to the
past, our ancestors and their choices.
Their choices determine the mentality of
the new generations and society.



ogfaocpd, elhkpivela kal nBikhR. Ol
avauvrioelg gival autég nou pag divouv
Tnv duvaTtdTNTA VA KATAVONCOUNPE NOCO
Kal PeE nolov Tpodno ouvOedUaoTeE E
To nNapeABdv, Toug npoydvoug HaAg Kal
TIC emAoyég Toug. O1 €mAOYEC AUTWV
€pxovTal kKal kaBopilouv Tov vooTponia
TV VEWV YEVEWNV KAl TNG Kolvwvidag.

‘Otav ol anAég Aé€eig eival MOTIONEVEG
and 1o PBiwua TOTE yevvIETAI n noinon.
AUTO KpaTdw ocav egpyaleio and Tov
Tpdno Kal Tov pubud nou AKouoa AUTEG
TIGC NPAYUATIKEG 10Topieg. OI avapvAoEeIg
€ival auTég nou og KpaTouv {wvTavo Kal
oou divouv dUvapn va Npoxwpnoelg.

To «Ala piav avduvnolv» gival n npwTn
Mou oknvoOeTikp OSouAeld aAAd  Kal
oUANWN. Eival To QVTIKEIYEVO TWV KWV
pou BiwpdTwv Kal avTIKPICPATWY Moy
Bpiokw pEoa og QUTEG TIG ICTOPIEG, MIAG
Kal YEVVAONKA Kal JeydAwoa o XwpPl1o.

Euxapiotw é\oug auToug TOUG
avOp®noug Nou Ye eunioTeUTNKAY Kal JE
BonBnoav ce auTd Tov NPWTO EyXeipnua.

i 'qﬂ

When simple words are infused by expe-
rience then poetry is born. This is what
| keep as a tool from the way and pace
| heard these true stories. Memories
are what keep you alive and give you
strength to move forward.

“For Memory's Sake” is my first directo-
rial work as well as conception. It is the
subject of my own experiences and re-
flections that | find in these stories, since
| was born and raised in a village.

| wish to thank all the people who trusted
me and helped me in this first venture.

MavayikTng Alapénoulog
Panagiotis Liaropoulos



InUeioga ApagaToupywv

H napddoon, ol pileg kal o TpdNog nou
AuTEC  SIaUOPPWVOUV  TO  CUAAOYIKO
aouveidnto evdg AadolU nNPOoPEPOouV
éva nAoucio nedio avOpwnoAoyIKAG
€pEUVAG MOU PMopPEi, UE TNV KATAAANAN
diaxeipion, va METOUCIWOET oe
KAAAITEXVIKA Onuioupyia pe €vTovo TO
oToixeio Tou enikaipou. EipaoTte «kai
loUue, akouoia 1 ekouoid, oUuPwva
ME TIG TMPAKTIKEG TOUu nApeABOVTOG.
Akdun ki av dev TIC akoloubBoupe ol
idlol, auTég eival ypauuéveg oTto dna
pag kar npoodiopidouv Tov TPOMNO MNou
avTiAapBavouacTe Tov KOOPO Kal oTnv
NMEOKEIYEVN, TIG OUVTPOPIKEGC OXEOCEIG.
H ouclaocTikl enagr kai To poipacua
TV avBpwnwv nou Apbav avTiyéTwnol
ME TOV MPOCUPPWVNUEVO YAUO KAl TOV
Biwoav gival o dpapaTtoupyikdg nuprivag
Tou Kelpévou nou dnuioupyndnke. Eixape
TNV gUAoyia va €XOUNE OTA XEPIA pag €va
npwToyeveég UAIKS nou Eenepvd oe ouoia
kalTnv o e€edntnuévn puboniacia. Autd
Mag eVENVEUGCE KAl G' AUTO OTNPIXTAKAUE,
npokelyévou va  avadei§ouue  pe
oePacud Kal Baupacud TIC UNOKEIPEVIKEG
APNYACEIS TWV MNPWTAYWVIOTOV AUTAG
NG T60O0 KOVTIVAG MAG NPAyhaTIKOTNTAG.
AvBpwnor and Tnv eAAnvik Unaibpo
KAl TIC VEITOVIKEG PAAKAVIKEG XWPES
nou JdlanpaypaTedtnkav TO MNApeAOdv
TOUug, oTOoXAoTnKAVv NAvw OTIG €VVOIEG
TOU E€pWTd, TNG OUVTPOPIKOTNTAG KAl
™NG aydnng kal pag dwplocav anidxepa
TIC MVvAMEG Toug. ETol, npogékuge autd
TOo OUANOYIKO agriynua: wg andneipa
dpapartonoinong TNG CUAANOYIKAG UVAMUNG
auT®v nou Biwoav To Npo&evid.

Zwn AaBoupAn & NegpéAn MdiocTpdAn

Playwrights’ Note

Tradition, roots and the way those shape
the collective unconsciousness of a na-
tion open up an opulent field for an-
thropological research. If we handle it
accordingly it can transform into artistic
creation with intense relevance. We are
shaped and we live according to prac-
tices of the past, whether consciously or
unconsciously. Even if we do not follow
them ourselves , they are engraved in
our DNA and they define the way we un-
derstand the world and case in point, ro-
mantic relationships. The core of the play
is the genuine connection and sharing
of people that were faced with a pre-ar-
ranged marriage and had that experi-
ence. We were blessed to have a primary
material in our hands which exceeds in
substance even the most complex works
of fiction. This is something that inspired
us and something we held on to , in or-
der to bring out the subjective narrations
of the protagonists of this reality with
respect and admiration. These are peo-
ple from the greek countryside and our
Balkan neighbors who came face to face
with their past, pondered upon love and
companionship and generously gifted us
their memories.This is how this collective
story was born - as an attempt to drama-
tize the collective memory of those who
had an arranged marriage.

Zoe Davourli & Nefeli Maistrali



Inueiwpa Bonbou ZknvoOETn

To “Ala  wdv avduvnoiv” eivar n
nx® piag  SieToug  avalAtnong  Kal
TPIBAG We To B€pa Tou npo&eviol Kal
Tou vyduou. MMpdBeon pag eival va
QVTIUETWNIOOUPE TO B€ua pe ouunovia.
Na oeBacTtolpe TOUG Mpoydvoug pag
Kal va Toug NAnoidooupe Pe TaneivotnTa
kal katavonon. O1 dvBpwnol Twv onoiwy
TIC 10TOpPieC MEpoune nepvouv dinAa
pjag kabnuepivd, eival ol nannoudeg, ol
YOVEIG Jag.

T eivar TeAIKA emTuxnuévog vyAuog;
Eival Tdoo kakd To npoevid i autd nou
TEAIKA gaAg NANYWVEI €ival n evoxri KAl To
kaBrikov nou kouPBaAdue wg Baikavikoi
Adoi anévavTi oTnV OIKOYEVEIQ, TNV
Kolvwvia, To ©gd; Mwg eivar duvartdv
oTnV nNAATeid TOou XwpPIloU va YiveTtal
YAEVTI KAl Ndvw o€ €va oKoTeIVE SwPATIO
pia yuvaika va (idletal; MnopoUue va
Bepanevooupe To yevealoyikd Tpalua R
Oa pag Bapaivel navra;

H napdotaon eival upia npoondBeia
va ouvundpgoupe appovikd pE  TO
napeAddv , va 1o anodexToUug, va TO
ayaniooupe iowg KAMOIEG OTIYMEG, va
ouyxwpéooupe. Na  e&epeuvriooupe
™ ©®pikn, TNV katanieon, Tn Pia, TV
naTpiapxia,Tnv Kolvwvida, 1o napeAbdv.
Na otaBoulpe koitdlovTag nNpog Ta nicw
- TOUG Npoyovoug, TN CUAAOYIKA UVAMN,
TNV I10TOPId - YyIid VA PNOPECOUNE va
NEOXWPENOOUUE UNPOCTd, OTO Napdv ua
Kal oTO PMEAAOV.

NapoévT Zaxiviav

Assistant Director’s Note

“For Memory's Sake"” is an echo of a two
year exploration and friction of the theme
of arranged marriages and marriage in
general. Our intention is to approach the
subject with compassion.To respect our
ancestors and approach them with hu-
mility and empathy. The people whose
stories we carry pass by us on the street
everyday, they are our grandparents, our
parents.

What constitutes a successful marriage?
Is an arranged marriage so bad after all
or are we hurt by the guilt and the duty
we carry as Balkans towards family, soci-
ety, God? How is it possible that in the
village's square the feast goes on, while
upstairs in the darkness a woman is be-
ing raped? Can we heal the generational
trauma or will it weigh on us forever?

The play is an attempt to coexist with the
past harmoniously, to accept it, some-
times to love it even, to forgive. To ex-
plore the horrific parts, the oppression ,
the violence, the patriarchy, the society,
the past. To stand looking back - our an-
cestors, our collective memory, our histo-
ry - to then be able to move forward, in
the present and in the future.

Narod Shahinian
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Inueivpara nbonoiwv

Eivar iy} yvia péva va PBpiockoual €0,
va eigyar pépog autou Tou OigBvoug
EYXEIPAMATOG, €I10IKA €xovTag KATtd vou
néoco dUoKoAo gival yia Toug nbonoloug
VA  OUJHETEXOUV  OE  NAPACTACEIG
€€w and 1™ xwpa Toug, €&w and Tn
“"(ppoUoka” Toug. AuTn gival hia eEAIPETIKA
€UKalpia kAl eniong €éva  unépoxo
pavTefou pe duop@oug avBpwnoug Kai
enayyeAyaTieg. Mnopw poévo va einidw
o1 o1 opiovTeg Tou KolvoU MMnopei va
gival Téoo dieupupévol Kal TOGO pwTEIVOl
600 ol dikoi pou. MNaTi To B€ua eival Ta
npo&evid oTnv neploxry Twv BaAkaviwv,
aA\d 1o ©£pa eivar ndvra n aydnn.
‘H, TéAog¢ ndvTtwv... n €AAeiyn aydnng
Mou Jag KAVEl va TNV EKTINOUME AKOMN
nePICOOTEPO...

AnoAauoTe To B€aual

Delyan lliev, BouAyapia

O1 1oTopieg AuTEg, xTuNdve kaTteuBeiav
OTO... «NWG AEYETAl HWPE AUTO MOU EXEI
pyéoa, nou eival €tol haAakd;"» ITo
pedSOUAI. Me Adyia anAd. Kabnuepiva.
Kal eival cav va o dianepvdel nAeKTPIKO
pelpa. Aia yiav avauvnolv. Kar Eapvikd
Bupdoal nwg kdnote, unnp&e piIa oTiyun
nou g€kaveg autd Kal oxi To dAho. MNou
gineg autd kai éxi To dANo. Ti va KAVoulE;

BaociAng TpupouAtodvng, EAAGSa

"Eivar 0ekd& xpovwv , apa TWpaA
apxiouv va déxovTal npoevid”
®davTtaocTeite va eiote Oekd&l xpovwv
davTacTEITE va pnv  MPAOPEITE va
anogacioeTe yia TN {wr 0dg, TO KOPWI
oag, TNV eknaidguon oag, To oniTi nou Ba

Ceite , yia Ta naidid oag, yia 1o dyylyua

Tou xgploU ndvw oTo d€pua oag, yia Ta
udTia nou Ba koitdte kabnuepivd otnv
undéloinn Cwn cag. ” @éleig dev BéAeig
0a og KAvw yuvaika pou , €Aeye auTog.”
Ni1wBeTe autdv Tov KOUNo oTnV kapdid;

Mévn MnoukouBdAa, EAAGSa

To “Ala Miav Avdupvnoiv” gival cav éva
apxaloloyikd eyxeipnua oTnv avBpwnivn
Yuxn. DEpvovTag OTO PG NPAYUATIKES
IOTOPIEG MPAYUATIKOV avBp®nwv mnou
Biwoav TO npo&evid, augioPntei TO
napeABdv kai To Napdv NPOKEINEVOU vVa
OUVOECDEl TIGC OIAPOPETIKEG YEVIEG, EVM
TOo KoIvO €daog eival n BepeAiddng
avBpwnivn euneipia. e 6An TNV 10TOPIA
™G avBpwndtntag n aeriynon £xel
AeiToupynoel wG KATAAUTNG vyia Tnv
avantuén kalr Tn enoUAwon HECW TNG
ouunoviag.

Mara Carutasu, Poupavia

-"EAapnav T'acTépia” H eutuxia auth
noté ma oe B6a &avdpbel €rol dnwg Tn
yvapiod. H avduvnon pe nAnuuupider Kai
UE KOUMATIALEL.-

Téoka

Aulona Lupa, AABavia

«KdBe @iAi nou diveral,
ua K&Be aveEalpétwg
éva ToOIg €KaTod
alwvioTnTa

KI OAo To dANo and Tov Kivduvo
va 'val To TEAeUTAiO».

Kikry Anpould

anoteAeital  and

>Taupia NikoAdou, nBonoidg, EAAGSa



Actors Notes

It is an honor for me to be here, to be
a part of this international project, es-
pecially keeping in mind how hard it is
for actors to participate in performanc-
es outside of their countries, outside of
their “bubble”. This is a blasting oppor-
tunity and also a wonderful rendezvous
with some beautiful people and pro-
fessionals. | can only hope that the au-
dience’s horizons would be as widened
and as brightened as mine. Because the
theme is arranged marriages in the Bal-
kan region, but the Theme is always love.
Or, well... the lack of love which makes us
appreciate it even more...

Enjoy the show!

Delyan lliev, Bulgaria

These stories directly hit on “what’s that
thing that is inside, that's soft?”. The bone
marrow. The core. With simple, everyday
words. It's like electricity pierces through
you. For memory’s sake. And you sud-
denly remember that at some point in
the past, there was a moment when you
did one thing and not the other. When
you said this instead of that. What can
you do?

Vasilis Tryfoultsanis, Greece

“She is sixteen years old, so now they are
starting to accept offers.”

Imagine being sixteen years old. Imag-
ine not being able to decide for your life,
your body, your education, the house
where you' Il live, for your children, the
hand’s touch on your skin, the eyes you
will be looking at every day. “Whether
you like it

or not, | will make you my wife, “ he said.
Do you feel the knot in the heart?

Peni Boukouvala, Greece

“For Memory's sake” is like an archeo-
logical endeavor into the human soul.
By bringing into the light real stories of
real people that experienced arranged
marriages it questions the past and the
present in order to connect the different
generations while the common ground
is the fundamental human experience.
Throughout the history of humanity
storytelling has worked as a catalyst for
growth and healing through compassion.

Mara Carutasu, Romania

“The stars were shining” This happiness
as | knew it before, will never come again.
The memory fills me and shatters me.”
Tosca

Aulona Lupa, Albania

“Every kiss ever given,

all of them without exception
consists of one percent eternity
and all the rest is the danger
that it may be the last.”

Kiki Dimoula

Stavria Nikolaou, Greece






InUeiwpa Zknvoypdagpou

H napddoon.

To TéTE KQAI TO TWPA.

H ocuvdeon Twv yevewv.
Mia évwon koivwvikr, NoAITIKY, B10AOYIKH.
loTopieg nou agnyouvTal €va TéTE OXI KAl
TOOO YaKpId and To TWPEA PaAg.

Maidid, eyydévia, aiya ekeivng Tng
napdadoong.

H pvAun nou &edinA®veTal, TOOAAK®OVETAI
Kal ynepdeveTal.
ZKNVIKOG  XWPOoG  TO
ouppdvrog.

To Tpanédl. H eoTia TOowV 10TOPIWV.
‘Evag yapog;
Mia yvwpipia;
Mia xapd;

Mia Aunn;

To cupPdv petd.
To anoTtéAecua.

evocg

Tpangd

akouyovTal.
O anénxo¢ TnG ouvdAvTnong.
ouykpouong. Tng yvwpiyiag.

Scenographer’s Note

Tradition.

Then and now.

Connection of generations.

A social, political, biological union.
Stories that narrate a time not so far from
our present.

Children, grandchildren, blood of that
tradition.

Memory that unfolds, crumples and tan-
gles.

Stage area the table of an event.

The table. The home of so many stories.
A wedding?

An acquaintance?

Joy?

Regret?

The event after.

The result.

Objects that narrate without being heard.
The echo of the meeting. Of the conflict.
Of the acquaintance.

Left in time they come to this day.

Alexandros Piechowiak






InMEIOHA EVOUNATOAGYyOU

H €unveuon pou yia Ta kKooToUWid TNG
napdotaong “Aia  piav  avduvnoiv”
npooeyyilel TNV €AANVIKA Napadooiakr
@opecid kal oxeTileTal dUueca PeE TNV
1oTopid, Ta 6N kal Ta €6ipa and To x6eg
OTO CAHEPQ.

Jkondg upou eivar va avadeifw TO
ouvOeTo onueloloyikd MOPTPETO  [IAG
NnaiaidTePNS €MNOXNAG KAl va anodouiow
TNV aieOnTikr TautdTnTa TG Napddoong
p€oa and TIG OUYXPOVEG YEWMETPIEG.

H cUleu&n Tou naAaiou pe 1o véo eoTIAlEl
otTnv  anAdTnTa  TWV  HIVIMAAIOTIK®V
OTOIXEIWV PE EVTOVEG YPAUUES , dykoug/
Popueg, (wnpd Xxpwuata Kal ekppdalel
Tnv aévan enioTpo®n TNG UVAKNG.

My inspiration for the costumes of the
play “For memory's sake” approaches
the traditional greek costume and is di-
rectly related to history, customs and tra-
ditions from the past until now.

My goal is to bring out the complex se-
mantic portrait of past times and to de-
construct the aesthetic identity of tradi-
tion through contemporary geometries.
Combining the old with the new focuses
on the simplicity of minimalistic elements
with bold lines, volume/forms, lively col-
ors and it expresses the eternal come-
back of the memory.

ApxovToUAa ToaTtoouAdkn,svduuatordyog Archontoula Tsatsoulaki,costume designer

KaTtepiva Poucodkn,ulonoinon kootouuimdv

Katerina Roussaki,costume creation






Aia giav Avapgvnoiv For Memory'’s Sake

EIZAFQrH INTRODUCTION

To kopiTol unrike ota yaAdlia The girl entered wearing cerulean.
Apa eival dekd&l xpovav This means she is sixteen years old,
Apa apxiouv TOpa va déxovTal npoevid  this means they are now accepting offers.
To kopiTol ynrike ota yaAdlia The girl entered wearing cerulean.
Madon Pause

-'Exel peydAn a&ia n konéAa va givai Tipia  -It's very important that the girl is virtu-
- ESw n konéha auTn gival Tigia ous

- Eival ocwoTtn -This girl is virtuous

- Eival vTupévn kaAd -She is proper

- NTupévn S-he is dressed well

- Eival cofapn -Dressed

- Eival onoudaypévn -She is earnest

- Ag WIAdegl noAu -She is educated

- Koitder Tn douAeid 1ng -Doesn’t speak much

- Eival Tng Bpnokeiag -Minds her business

- To od1 Tng eival coPBapd -She is religious

- Eival nepinoinuévn, kabapn -Her kin is earnest

- Tov €xel Tov TPOMNO TNG -She is neat, clean

- Eival douAeutapou -She’ll know what to do

- Z€pel va og QppovTilel -Hardworking

- 'Exel AepTd -She'll know how to take care of you
- Aev Eevoyupilel -She's got money

- Aev nivel -She doesn’t go out and about

- ©éAel va yivel ydva -Doesn’t drink

- Ae kanvicel -She wants to be a mother

- Mpooéxel TN ypauun TNg -Doesn’t smoke

- Eival kAeioTn -Watches her figure

- Aev éxel pileg -She is introverted.

- Z€pel va payelpevel -Doesn’t have any friends.

- XkaTtd nidvel, xpuoog yiverai -Knows how to cook

- Agv avTigIAdel -She can turn trash into treasure.

- Aev gival uoTepIkid -She won't talk back.

- ‘Exel Kal Ta nlacigata Tng -She’s not hysterical

- Eival pikpn, ynoupunouki -There's also some meat on her bones
- Tn Aeqg kal dpoppn -She's young, she’s fresh

- Eival voikokupd -You can say she is pretty

- Agv €xel ndel Y’ dA\Aov -She knows how to run a house

- Eival napBéva -She is untouched

- Ta ‘xe1 6Aa, pe naidi pou -She's a virgin

-I'm telling you, she’s got everything.






H IZTOPIA THXZ MPO=ENHTPAX

To Baoikd eival va eical KOIVWVIKOG
dvOpwnog kal va KoBel To udTi cou... va
akTIVoypa®eig Tov dvBpwno, va unopeig
va ouvdudoeic avBpwnoug, va &E€peig
TA PEIOVEKTAUATA KAl TA NAEOVEKTAMATA
Tou K&Be avBpwnou Kal va Tov PEPEIC O
enapn.

Ki étav ol nAikieg kKovteUouv Ta TpIAVTQ,
0 dA\og dev nepipével To yeydio ndbog
Kal To heydAo...

Na Taipidlel oe kdnoia B€uaTta B€Ael...
(W1BupioTd) Av Beg kal oTo ceEoualikd,
NMou TWPA UNOoPEIG va To doKIYAoEIG, yIaTi
nplv €naipveg youpouvi O0TO CaKi.

©®a oou nw TWwpa €va NePICTATIKO Mou
pou ‘xe oupPei epéva. Eixa pia nou
Tnv npo&éveua ' évave, peydlog ATav
auToég-0e Aéw, aAAd.... AuTh TinoTa. Agv
anavTouace. Aev é\eye vai 1 6xi. TinoTa.

MaTti & Aeg vai i 6x1; MiIAd autr. ‘Exel
npdPara, éxer yidia, €xel pooxdpia.
Tinota auTn. Toondvng gival To Naidi, €xel
Ae@TA. ApIANTN. ‘Exerl Boidia, xwpdoia,
£€xel dhoya. Mouyka, Tinota. Tnv €xel Kal
MEYAAN, TNG Aw.

Kal 71 yupilel kal pou Aéel, av €xeig To
©¢ed oou...

Av Tnv €xel Kal geydAn, €xw Téno va Tn
BdAei

-E, ka1 eAfpOn To 6€pa.H nAokn eivar pia.
Kal Ta aitia noAAd. Twpa dua xaldoel
TO MAPAQETI, g ndbsl eunAokr, aAAd
and T dev E€pelg, Npénel va To Nag oTo
pdoTopa va To KOITAEEL...

KoiTa, €ite To B€Aoupe €iTe Ox1 0 yduog
gival gia KoIvwVvikr cUuBacn nou KpaTtdel
Tnv Kolvewvia. Kail naiovral kai NoAAd...
oTNnV Kolvwvia nou {oUe.

Aev gipaoTte Xoundia...

THE STORY OF THE MATCHMAKER

The important thing is to be social , to
have a sharp eye and to scan people, to
be able to put them together, to know
the pros and cons of each person and to
bring them in contact.

And when people are close to thirty no
one expects big passion, big this and big
that...

All anyone wants is to match in some
things...(whispering) Also in sex, if you
want, now you can give that a try, back
then you went in blind.

Let me tell you something that happened
to me. | was matching this girl with this
guy, and well, to be fair he was old but...
nothing. She wouldn't respond. She
wouldn’t say yes or no. Nothing.

Why aren’t you saying yes or no? Silence.
He's got sheep, he's got goats, he's got
calves . Nothing. The guy is a shepard ,
he's got money. She's silent. He's got
oxes, fields, he's got horses. Nothing.
He's got a big dick too, | say.

And God be my witness, she turns around
and tells me:

If he has a big dick | know where he can
put it

-And ,well,the deal was sealed. The story
is the same, the reasons behind it a lot.
Now if the tool is broken but you don't
know why, well then you have to take it
to be fixed...

Look, whether you like it or not, marriage
is a social contract that holds the society.
And there is a lot at stake in the society
we live in...

This isn't Sweden...



To uyI€g povTéNo, av Beg, yia péva eival
natépag-padva, onwg &€poupe and ndvra
kal va To Bélouyv, Bpe naidi pou. Autd
gival To UYIEG, TI va AEUs;

‘Ox1 yovéag A-yovéag B. MNaTi o1 dvBpwnol
nou €xouV pia d1aPopeTIK oeEoUalIK...
katevBuvon.. TautdTnTa-6nweg Oeg neg
To, dev &Epw KaTd ndéco eival wpiyol
va kataAdfouv 611 To Naidi To PEPVEIQ
oTov KOOoPOo va akoAoubBrioel To SIkd Tou
Opduo, XwpEIig va gival popTwuévo Ta dIkd
oou Bdpn Kal TIG SIKEG 0OU KATABOAEG.

Acg noulpeg, dnoia yKaoTpwOei Xwpig
oUvTpoPo, oUluyo Kal dev €Xel oTOV HAIO
poipa, eival noutdva.

‘Onola ykaoTpwbei i uioBeTricel naidi
Kal gival JoPPWHEVN PE AEPTd, NoTE dev
eival noutdva. Ae 6a nolve notE, TUANIEE
kdnolov. Av douUve SuwG Pia KoneAitoa
e €vav nio... A Tnv noutdva BéAer va
Tov TUAiIel,va Tou ¢del Ta Ae@Td, €101 Ba
nouve.

AMNG dev Eekivag avdnoda. Aev Eekivdw
YKAOTPWVOoUal Kal Kavw éva naidi yia va
d€ow Tov TAdE Kal YeTA AauTdG va nviyeTal
OTO YAuo Kal va kKavw ey Tn {wr Pou
autég ™ Zwnp Tou Kal Ta OUcuoipa,
napkapicuéva. =e¢ NdcA NAPKAPICUEVA
éxoupe €dw yUpw; XTIG VIAyIAdeg npwi
peonuEP! Bpddy;

Na cou nw kaTI. O €pwTag gival KAAdg,
nabiddecal, kAvelig pdvelg, aAAd Pe Tn
Aovikr npoxwpdel o dvBpwnog.

AG nouUue eyw navrtpelTnka &evTOG
€10aYWYIKQOV npo&evid... Eneidr ekTog
EI0AYWYIKOV €iXa ¢del Ta poUTpa HOU,
ME TIG avaopdAeieg dnAadn... O €vag,
fjuouva naxouArj, o dAhog dev eixe
npoika, o dAAoG...

E, ka1l kdnou koupdlecal Kal Aeg un
pnaivew otn diadikacia Tpa, dev UNdpXel
Adyog va TaAaimnmwpoupe Twpa

For me the way that works is a father
and a mother , as we've had it since the
dawn of time and they should want it you
know? This is the way it works, what else
is there to say?

Not parent A -parent B. Because peo-
ple who have a different sexual....orien-
tation...identity , however you say it, |
don't know if they're mature enough to
understand that you bring a child into
this world for it to follow its own path,
without carrying your baggage.

For example, whoever gets knocked up
without having a partner, a husband and
is poor, she is a whore.

Whoever gets knocked up or adopts and
is well educated with money, she is never
a whore.They will never say “she tricked
him”.But if they see a young girl with
someone more... she's after his money,
they’ Il say.

You don't start backwards though. | don't
get knocked up and have a child to tie
someone with me and then he is drown-
ing in this marriage and | do my thing
and he does his thing and the poor ones,
parked somewhere. Do you know how
many of those we have around here? Left
with their grandmas all day?

And I" Il tell you something: Love is good,
you are full of passion, you do this, you
do that, but people move forward with
logic.

Myself, for example, | had an arranged
marriage, in a way. In the past | had been
disappointed , because of insecurities |
mean. One said | was fat, the other said |
had no dowry etc.

And well at some point you get tired of all
that and you think to yourself why should
| exhaust myself, you know? That's it you
know, that the people who are, let's say,



Yuxikd ki auTtd... KatdAafeg; AuTd eival,
4TI o1 dvBpwnol nou, av BéAeig, €xouve
ouvaIcONUATIKA KOUPAOTE(, OoU AEve, TI
ndobn kai yaAakisg;

Na cou nw €va napd&evo;

‘Hrave nou Aeg, €va Kopitol capdvTta
XPOV®w. MeyaloKopiTol... PeyalokonéAa
nou Aépe. Ki Atave kI €vag YEpog
e€nvra... e€nvranévre xpovawv. Xripog
Arav autdg. Eixe nebdvel n ypid Tou,
dev eixe naidid ki eine: Mpo&evid. Kai Ti
Aeg 6T KAvel; Maipvel évav dAove, véo
oadpdvTa XPOoVw Kadl OTEAVEl AUTOV avTi
yia Tov idlo. Kal ndel o véog eKei nepaq,
Tové BA€nel n konéAa, n vuen, TNG dpeoce
Kal EQEXTNKE.

E, Tnv Kupiakq T™ng Aéel o VvEéog,0a
‘pOolpe vyia oTtépava. E, nder autn, n
vipn, Tnv Kuplakry oTnv ekkAnoia Kai
NG napouacidlouve, TOV XPo, TOV YEPO.
AuTH nepipeve Tov dANov, Tov VEO

E, kKal TN oTepavwoave. ZapdvTa Xpovw
nrave. Aev eixe KI  emAoyég. ‘Hrav
vepovTokdpn. Ekave ki éva naidi.lNou
‘bolale XTov.Oxi, G©' aAuTtév nou Tnv

navtpéyave. ZTov dANo, Tov Véo. @a pou
neig, To6oo kKONo €kave autog va ndel va
™ yvwpiosl. BEBaia, Aol nou To ‘dav To
naidi einave, poiddel Tou xrpou. O,TI KI av
Aéel To xwpl19d, yovdxa n udva EEpel.

emotionally tired, don't care about pas-
sion and shit like that.

Can | tell you a weird one?

There was a forty-year old girl. A spinster,
an old maid they'd call her. There was
also an old man around sixty, sixty five.
He was a widower. His wife had died, he
had no children, so he thinks: let's have
an arranged marriage. What do you think
he did? He got another guy, a forty-year
old and sent him instead. The guy went
there, the bride liked him and she said
yes.

So the young man says : we will come
back on Sunday to have the marriage. So
the bride goes to church on Sunday and
there he is, the old man! She was expect-
ing the young man.

They got married. She was forty. She
didn’t have any other options left. She
was a spinster. She had a child as well.
The child looked like...not the old guy.
The other one, the young one. He did go
through a lot to go meet her, one might
say. Although, other people who saw
the baby said it looked like the old man.
Whatever the village might say, only the
mother knows.
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H IZTOPIA THEZ AYTOKTONIAZ
(BOYATAPIKA)

‘Huouv 20 xpovwyv. MOAIg eixa €pBel oniTi
and tn douleld. Me kdBiocav oTo Tpanédl
Kal gou einav nwg O... gixe {nTAOCEI va e
navtpeuTel «TWPA NOU €YIVE INXAVIKOG».
éAaoca. O1 oikoyéveleg uag eixav BevTéTa
yld To oniTi and 14T nou uacTav naidid.
O1 dikoi Jou piooUoav Toug YOVEIG Tou.
Noéuila nwg pou €kavav NAdKa yia va
yEAAGOUE.

‘Huouv epwTteupévn Pe Tov... kAl AuToOg
ATav epwTeupévog padi you. Tov REepav.
Kal 1é1e N paud pou dpxice va Aéel KATI
Tou TUnou «Na eipacTe pealioTég» . MNa
To NG O... ATav anAwg évag odnydg,
ev®d o AANOG ATAV PNXxavikdg Kal Toug
unoox€bnke nwg Ba ue @povrilel, 6a
ME NMPOOCEXEl KAl NWG TOUG EiME NWG WE
ayanouoe.

EviwBa nwg 0éAw va kAAYw Kal va
Eepdow Tnv idla wpa. To evvoouocav.
Aev pnop® va Buunbw T éAeyav. O
natépag Pyou dpxioe va pou pwvadel Kal
va Aéel nwg eival kehenoupl kal nwg Ba
BonBouoa Tnv oikoyévela KAl Nwg av dev
TO NAVTPEUTW gy Ba Tov ndpel ypriyopa
kdnola dAAn vyuvaika kal nwg eyw Oa
XAow KAl Nw¢ €xw TPEIG YEPEG dlopia va
anogaciow. Nwg av dgv ToV NAVTPEUT®,
6a Toug anoyonrteUow. E@uya and To
oniTi kal nya va Bpw Tov dAAov. AuTdv
nou ayanouaoa.

‘OTav Tou €ina TI eixe yivel dpxice va
KAdIEI KI EKEIVOG KAl UE MAPE OTNV AYKAAIA
Tou. KAdyape padi. Hrav wpaia, éviwba
nwg pe kataiafaivel. TéTe pye pdTNOE TI
Oa kdvw. Ndywoa kai dev A&epa TI va naw.

Ekeivo TO Ppddu €kave
auTokToviag. MNwg unoépeaos;

andénegipa

Mavtpeutnka Tov... Autdv nou B€Aave
ol dikoi pou. KdBe nou nnyaivaue oto
6£aTtpo 1} yia pia Taivia, o AAog

THE SUICIDE STORY
(BULGARIAN)

| was 20 years old.l had just come home
from work.They sat me at the table and
told me that [name] had asked for my
hand in marriage “now that he became
an engineer”. | laughed. Our families had
been having a vendetta for the house
since we were children. My folks hated
his parents.l thought they were making a
joke,for fun.

| was in love with [name] and he was in
love with meThey knew him.Then my
mom started saying something like “let’s
be realistic”. How [name] was only a driv-
er, whereas the other one is an engineer
and how he promised he would take care
of me and care for me and that he loves
me.

| felt like crying and puking at the same
time.They weren't kidding.l can't remem-
ber what they were saying.My father
starting yelling and saying that he is a
catch, that | would be helping my fami-
ly and if | don't marry him, someone else
will take him and that | have three days
to decide. He said that if | don't marry
him | will disappoint them.| left the house
and went to find the other one, the one
| loved.

When | told him what happened he burst
into tears and took me in his arms.We
cried together.lt was nice, | felt he under-
stood me.Then he asked what | was going
to do. | froze. | didn't know what to say.

That same night he tried to commit sui-
cide. How could he?

| married..., the one my folks wanted. Ev-
ery time we would go to the movies or
the theatre the other one would appear
in front of us and my husband-the one |
married-was jealous and kept telling me
to get rid of him. | had to leave my job



eMpaviZoTav unpooTd Pag Kal o AvTpag
Jou- autdg nou navTpeUTnka- CAAEUE Kal
pou éleye va Tov EepopTwbw. EpTaca
va a@row Tn doUAEId PouU Kal va JEiVw
OTO ONiTI.

O 4&vtpag pou, pe PPOvTIZE NMOAU KaAd.
‘HTav napavoikég nwg 0a tov anatiow
MEXPl TN PEpa nou néBave. ZTo TENOG
€nabe dAvola Kal oTo VEKPOKPERaATo pe
pwToUCE MNMOU €xw KPUWYEI TOV €PACTR
pou, nwg E€pel nwg Tov KpURw Kdnou. Asv
Tov andTtnoa. Kdvaue duo navéuoppa
naidid. Kpdrnoe tnv undoxeon Tou. Mg
@pPOvTIoE NOAU KaAd. Aev Tov aydnnoa
noté. Ekeivog ye ayanouoe ndvTta Kal Pe
@poévTIoe. Twpa OAa kaAd. KpdTtnoe Tnv
undéoxeon Tou. Exw Tn ouvta&n Tou Kal
pia kaAn {wrj. Mnopw va Ta&idevw Kai va
BonBdw kail Ta naidid you. Kpdtnoe Tnv
undoxeon Tou...
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to get rid of him. | had to leave my job
and stay at home.

My husband took great care of me. He
was paranoid that | would cheat on him
until the day he died.Near the end he
got dementia. On his deathbed he kept
asking me where | was hiding my lover,
that he knew he was somewhere around.|
never cheated on him. We had two beau-
tiful children.He kept his promise.He took
great care of me.l never loved him. He
did, always and he took care of me.Now
it's all good.I have his pension and a good
life.l can travel and help my children as
well.He kept his promise...




PROMO TlA MPO=ENIO

- Eival yeydAn xapd via pyéva

- To npo&evid

- OTav &peig nwg kanoiol dvbpwnol
- Xwpig npo&evid

- Aev Ba €xouv noT€ Tn duvatdTnTa Adyw
TOU XAPAKTAPA TOUG

- Xwpig npo&evid

- Na nAnoidoouv, va yvwpicouv and
poévol Toug évav dvBpwno

- Xwpig npo&evid
- NMaTti B€Ael 6dppog auTtd Kal TOAUN
- To npo&evid

- Na nAnoidoeig kai va deieic 1O

evdlapEpPoV cou

- Me npo&evid

- Aev pnopsi va 1o Katapgpel o kabévag
- To npo&evid

- Na nAnoidoel Tov dAhov.

- Mg npo&evid

- AuTS dev To €xouv OAol.

- To npo&evid

- @gélouv va leuyapwoouv aAAd dev
pnopouv

- Xwpig npo&evid

PROMO FOR ARRANGEMENT

- It is a great pleasure for me

- The arrangement

- When you know that some people
- Without an arrangement

- They will never have the opportunity
because of their character

- Without an arrangement

- To approach, to meet someone on their
own

- Without an arrangement

- Because it requires courage and bold-
ness

- The arrangement

- To approach and show your interest

- With an arrangement

- Not everyone can do it

- The arrangement

- Approach the other person

- With an arrangement

- Not everyone has got that

- The arrangement

- They want to couple up but they can't

-Without an arrangement



- Na nAnoidoouv o évag Tov dAhov. - To come close to one another.

- Mg npo&evid - With an arrangement

- Z€pw noAAoug avBpwnoug - | know a lot of people

- Ano npo&evid - From an arrangement

- 'Exw akouoel - I've heard

- Ano npo&evid - From an arrangement

- Exw yvwpioel - I've met

- Ano npoé&evid - From an arrangement

- TpioguTuxiopévo Ceuydpl - Happy couple

- Ané npo&evié. - From an arrangement

- To npo&evid euxng €pyo eival. - An arrangement is God'’s gift

- Eival To npo&evio. - It's the arrangement




2TO ENEKEINA 1

‘OAa Eekivouv dTav o yiog Aéel oTnv pdva
Tou, nola konéha O€Ael va navTpeuTel.
H pdva kataAlaBaivel, xapoyeAd  Ki
apxiel 1o TpPayoudl. ‘Eneita, divel o
autév nou kavovilel To nNpo&evid-
oTto Xuunebepokdno- éva nalid Tng
SaxTUAidI, depévo o' €va AouAoudi Kal
TUANYuévo o' éva donpo pavTtiAl, yia
va 1o ndel otnv unoyrogla vuepn. O
oupnegbepokdnog Eekivd yia To oniTl TNG
vUuoeng, vuxta- apyd 1o Bpddu, va un 1o
udBel 1o xwp1d, av dev Ta Bpouv. Mn
VTPOMIAOTOUV Ol OIKOYEVEIEG.

H AITAQXXH IZTOPIA
Ti pe kAvave...

Me nnApave, WPeE nNyave Kal  UE
oTeEAVWOoaAve n wpa dUo Tn VUXTA o€
éva oniTi ue &€va otépava...

(Mnv avoiyeig To otéua ocou aArbeia
eival.. ‘Etol. )

Xwpig¢ va pyou nel o adepPdg Pou, HE
NAPE Kal Ue NAyE TNV ... (Paxvel Tn AéEn)

Kdnou Bdpeiq, vai.

Nai, vyiati o dvdpag pou pe dnToUokE, Ki
ey dev Tov BeAa. Tov €Aeya: MNdve va
ndpeig Autrjv nou BéAeig, eyw Oa ndpw
auTév nou BEAw. HBeAa dAlov eya.

«@€Aeig dev BéAeig Ba og KAvw yuvaika
gou...» €heye Autdg, O ..., o KUplog
AuUTOG...0 AVTpag You.

Zav éva youpoUvl OTO oaki Pe nAyav-
Kal yw Ogv €pepa pia avTioTaon... Na
pwTiow yiati Apbe autdg; MaTi ripbe
€0w; Téoo Kolyiopévn fuouva; Téco dev
pe €kof3e

FARAWAY 1

It all starts when the son tells his mother
which girl he wants to marry. The moth-
er understands, smiles and starts singing.
Then she gives an old ring of hers,tied on
a flower and wrapped in a white handker-
chief to the person who will do the ar-
rangement - the Matchmaker. He takes it
to the prospective bride. The matchmak-
er takes the journey to the bride’s house
late at night, so no one sees him-in case
the match doesn’t work. To avoid embar-
rassment for the two families.

THE BILINGUAL STORY
What they did to me...

They got me, they married me at two in
the morning at a house with someone
else’s wedding wreaths.

(don't say anything it is the truth...That's
it)

Without a word, my brother took me to...
(looking for the word)

Somewhere north, yes.

Yes, because my husband was asking for
my hand and | didn't want him. | told him:
Go have the one you want, | will marry
the one | want. | wanted someone else.

“Whether you want it or not, | will make
you my wife” he'd say. This...man, this...
my husband.

Like a lamb to slaughter, that's how |
went- and | didn’t resist...I didn't ask why
he is here. Why is he here? Was | so na-
ive? So stupid?



Aev &pw, aAnBeia. And 1o idlo xwpld
AuaocTay, Tov A&epa. AuTtdg ayanouoe
AAAn, aAAd auTh eixe nel Tn Pdva Tou,
noutdva. M’ autd, oute va Tn Ol dev
nBele n nebepd pou. H pdva Tou,
dnAadr, n nebepd pou. Ma v' ayandg 1o
Y10 Kal va Aeg Tn pdva Tou, nouTtdva; Asv
E€pw. Mapd&eva npduata. Pofribnke n
nebepd pou un ndpel o yidg TNG AUTH TN
BpwudoToun kai Bprke guéva. Aéel Tou
natépa pou, H pikpri cou n kdépn KaAn
eival. E, o natépag uou eixe kai payadi,
€ixe Kkal oniTl...

Kdabe pdva OéAler va TakTtonoifjoel To
naidi TNG Ki 0 y14G TNG ATAV KAl TEPNEANG,
ATave...

Qoo,11 nrav , TéAog ndvtwv néBave.
©ed¢ OXWPEOTOV, HIa Xapd ATAV EKEIVOG,
ey Oev Auouv evTd&el. TEAOG NAvTwv.

‘Eva Owpo Oev pe kdvave. OuTe Ta
nebepikd pou, oUTe o AvTpAg Pou, oUTe
kaveig. ‘Eva pyavTtiAl, TinoTa.

‘Eva Bpddu Y’ eixave oTeilel og éva oniTl,
oe Mia yeitovicoa. O natépag Hou, n
pdva pou, o adep®odg pou, o Nandg Tou
XxwploU, o AvTpag pou, OAol ATav o€ uag,
OTO OniTI hag, eyw dev To A&epa dpwg.

[upidw oTo oniTi pag an’ Tn yeITéviooa Ki
eival n adepn pou oTnv NopTa Kal AEel

-EAa éAa va koiunBouue pé€oca eival
avbpwnol.

-Ti avBpwnol eival, KaAé, va avoi§w va
dw va Toug Nw Pid KaAnonépa

-Oxi, 6x1 dev xpeldleTal...

Kal Tnv dAAn pépa pe Aéel n pdva pou
Yrikw Ba nag oto oniti Tng Beiag cou
kal avT’ autou , Bp€bnka oTo oniTl Twv
nebepikddv pou. ‘HTav ki AuTéG €KEl...0
AvTpag pou...

| don't know, really. We were from the
same village, | knew him. He loved some-
one else, but she had called his mother
a whore. So his mother didn't want any-
thing to do with her, my mother-in-law.
His mother, my mother-in-law. To love her
son and say she is a whore? | don’t know.
These are strange things. My mother-in-
law didn't want him to marry that dirt-
mouth and she found me. She told my
father “your youngest daughter, she is
good”. Well, my father had a store and
also a house...

Every mother wants her child to be set-
tled and hers was lazy, so...

Oh, he was... anyway he is dead now.
God bless his soul he was fine | was in the
wrong. Anyway.

They never gave me a single gift. Not my
in-laws, not my husband, not anyone. A
scarf or something. One night they had
sent me to a neighbor’s house. Everyone
was gathered in our house, my father, my
mother, my brother, the village's priest,
my husband but | knew nothing.

| go back home and my sister’'s at the
door and she says to me:

-Come let's go to sleep there's people
inside.

-Who's there? I'll go say hi

-No no there’s no reason to

The next day, my mother says “get up
you'll go to your aunt’'s house” but in-

stead | found myself at my in-laws .He
was also there...my husband



Ki and téte nou Tov navTpelTnKa PEXEI
TWPA, eipal 83 xpovawy, unopei 83 popeg
va eina ©a xwpiocw, O0d xwpicw, Ba
xwpiow, 6a xwpiow, Oa xwpiow....

(Zekivd va ueTpd TIG popEg nou eine Ba
Xwpiow. Tnv k6Bel)

OMAAIKO - EXY AMNMODAZIZEIX

- A, Tov €ideg; Tov €ideg;

- 'Onwg Tov €ida n' SpxeTal NPog ToO
oniTi, Aéw oTOoV NATEPA Pou auTdg ival
XOVTPOG.

- ‘Exel AeTd, €xel KTAPATA.

- Ey oUTe pia patid dev Tou €pi&a

- Al Tov €ideg?Tov €ideg;

-Agv Bupdpai Tinora.

- Onwg Tov €ida n' dpxetal Aéw YEPOG
gival. Eiv' Ta paAhid Tou ykpila.

- Ox1 TpiavTa kATl €ival.
- Eyo eipar 21.

- Onwg Tov €ida Aéw, auTdg eival Ayplog
oav Tov KoAoKoTpwvn.

- E 6x1 a, yeAdel.

- A, Tov €ideg; Tov €ideg;

- Oxi1, 6x1. Agv Tov €ida.

- O pehaxpivdg gival. Al, S€o’ Tov.

- Onwg Tov €ida, eiv’ oTpaBokdvng.

From the moment | married him until to-
day, | am 83 years old, | have said “I will
break it up” , maybe about 83 times. | will
break it up, | will break it up, | will break
it up, | will break it up, | will break it up...

(She starts counting the times she she
said “l will break it up”. She gets inter-
rupted)

ENSEMBLE - IT'S YOUR DECISION
- Ay, did you see? Did you see him?

- When | saw him coming towards the
house, | told my father, this one is fat.

- He's got money, he's got fields.

- I didn't even look at him

- Ay, did you see? Did you see him?
- I don't remember a thing.

- When | saw him coming | said he is very
old, he's got gray hair.

- No, he's in his thirties.
-I'm 21.

- When | saw him | said ,this one looks
aggressive, like Kolokotronis

- Oh, come on, he laughs.
- Ay, did you see? Did you see him?
- No, no. | didn't see him.

- He is the one with the brown hair. Look
at him.

- | think he's a bandy.



- ©a Tou Qop€ooupe Ta nNavteAdvia, va
ICIWNOEI.

- Onwg Tov £ida, dev Buuduar. OUTe TI
popaye, dev npdoe&a.

- Onwg Tov..., KaAE, éxel TEcogpa naidid.

- E, mo kaAd. As 0a’' xeig évvoia va
vevvofoArioeig KiIdAag

- OTav Tov €ida, Bpwuaye.

- MNa nviyud 1o ' XOUPE TO KOPITOI;
- OTav Tov €ida... Aev Tov B€Aw.
- Ma eival AeBevTénaido.

- MaTi; Eyo ipal AwfPn;

- 'Exel noAU kaAr} douAeid.

- Ae pou apéoel n AaToa Tou.

- Eival kaAé naidi.

- Eival doxnuog.

- Aev appafwvidlopal. @éAw va Bpw
douAeld.

- O dvtpag ot dnTdel. Oxi n douleid.

- Aev ToV BéAW.

- Aev 6a cou BAAw To MNICTOAI 0TO KEPAAL.
- Tupilw npog TN pdva pou.

- Ag Ba oou nNw eyw NAPTOVE.

- Evtd&el.

- Eikoo1dUo0 eical dpwg.

- We will make him wear the pants, his
legs will get straight.

- | can't recall, not even what he was
wearing.

- Well he... oh God he has four kids.

- Well that's better then, you won't have
to worry about having babies

- When | saw him he stinked.

- Are we preparing the girl for drowning?
- When | saw him...I don't want him.

- But he's a fine looking fellow.

- Why? Am | not good looking?

- He's got a great job.

- | don't like the looks of him.

- He's a good man.

- He's ugly.

- | will not get engaged. | want to get a
job.

- A man is asking for you, not a job.

- | don’t want him.

- I'm not gonna put a gun to your head.
- | will go back to my mother.

- I'm not gonna tell you to take him.

- Alright.

- But you're twenty two.



- e kava dixpovo O Ba oe naipvouv
oUTE ol XAPOI.

- EoU anogaoilelg.

- Ey® anopaocidw;

- ©a peivelg yepovTokopn.

- Eou anogaocileig;

- Eyw anogaocidw.

- Eou.

- Tov €ida pdvo uia gopd.

- E 8eg ToOV Kal pia deUTepn Kal nap’ Tov.
- Eyw anogpacidw;

- O naTtépag oou €ival AppwoTogq.
- EoU anogaoileig;

- Ba nebdver an’ To papdd.

- Eyw anogaocilw;

- 'Exel TECOEPA KOPITOIA.

- Tov adegppd cou nou Oa’ xel Bguarta
oTnv noAn, dev Tov oKEPTEDA;

- Eywd anopacilw;

- Mpénel va navTpeuTeiq €0V, va Ndpoupe
oelpd Ki ol dAAeG.

- EoU anogaocileig;
- Avoiyeig pacapieg.
- Eival npooBoAn.

- Eyw anogaocilw;

- In a couple years not even the widowers
will want you.

- It's your decision.

- It's my decision?

- You'll become a spinster.
- It's your decision?

- It's my decision.

- It's yours.

- | only saw him once.

- Well see him for a second time and take
him.

- It's my decision?

- Your father is sick.

- It's your decision?

- He'll die of sadness.
- It's my decision.

- He's got four girls.

- What about your brother, he'll have is-
sues around town, think of him.

- It's my decision?

- You have to get married so the rest of us
can take our turn.

- It's your decision?
- You're making trouble.
- It's insulting.

- It's my decision?



- Eou;

- Eyw;

- Eou
- Eya...

- To Xp1o16 oou, To XpIoTd 6ag, To XpIoTd
oou.

METFAAH MNAYZH

mic: Mdvo o1 riTav pelaxpivég ida.
Mnaivoupe o' éva payadi nou noulouoe
dwpa kovid oto oniti. HpBe kai n
nebepd Pou pe auTdv Kal aydpacav Tpia
TpIavTA@UAAa NAAOTIKA.Ta €xw akdua oTo
oniTi autd.Ekei va oou nw, Tov oixddnka.
Aouloudia yia Ta Aouloudia, eine. Ta
€xw akopa oTo oniTi.Tou €xw nel, dTaAV
nebdvel-av eipyal aképa lwvTavi-auTtd
Oa Tou nNdw oTov Tdpo Tou.Ta €xw OTO
oniTi auTd Ta TplavTdeuila.Ta eixa naAid
o€ Bdado.Tpia NAACTIKA TPIAVTAPUAAQ.

2TO ENEKEINA 2

Av Suwg, OAa nav' KkaAd, apxidouv
ol eTolyacieq. H pdva Tou yaunpou
katefaivel oTov KAUMNo Kal npoceUxeTal
yia 1o yid Tng, M€ TNV NAAdun avoixTn
npog Tov oupavo.( ‘HAle pyou, Xpucg pou
nAie/ KAve TI¢ YEPEG XPUOES yia Tov yiId
pou).

- Yours?

- Mine?

- Yours?
- Mine...

- Jesus fucking Christ

BIG PAUSE

mic. | only noticed that he had brown
hair. We went into a store near the house
that sells gifts. My mother-in-law came in
with him and they bought three plastic
roses.| still have those at home. Then and
there, I'll be honest with you, he made me
sick to my stomach.Flowers for a flower ,
he said.l still have those at home. | have
told him, when he dies-if I;m still alive- |
will take them to his grave. | have those
roses at home. | used to have them in a
vase.Three plastic roses.

FARAWAY 2

But if everything goes well, the prepa-
rations begin.The groom’s mother goes
down to the meadow to pray for her son
with her palms facing the sky. (Oh sun,
oh golden sun/make the days golden for
my son)



H IZTOPIA TOY TPAMEZIOY

- AN\ TI Tou €kava TOTE... Tpanédl.. Epeig
Bydlaue 1éTE NpwITA TO PPOUTO.

- Bydlate npwTa 10 ppouTo;

- Nai Bydlape npwta 10 @PpouTo. Kal
Bydder n pdva pou poddkivo kal Badel kai
paxaiponipouva.

- MNa 10 PoddaKIvo;

- Nar yia 10 poddkivo. Kal naipvel To
poddkivo AuTdg Ki apxilel Kal To KOBEI.

- Me Ta paxaiponipouva;

- Nai pe Ta paxaiponipouva. Ki Aéw gyw
“A €t1o1 kdvelg; Mepipyeve kai Oa deig
Twpa”. Maipvw To Poddkivo, Tou Afw
"Ey® €10l TO Tpww!” Kal To naipvw TO
poddkivo Kkal va otdlel, va oTtdlel [...
€&€NEN...] kal va Aéw and yéoa pou "Oa
pe oixaBei! Mou Ba ndel Oa pe oixabeil”

Metd eixape pooxapdkl ocouna, Kal
ndvel n ydva Pou Kal PEPVEI TO KPEAG
o€ NiaTéAa Pe Ta KOKAAA Kal OAa. Kai ndel
kal Bddlel ZTov .... Coupdkl kal Paxvo. Kai
naipvel Autdg Ta paxaiponipouva Kal
EavakoBel, ndAl Kal Aéw and yéoa pou
“Ax koBeig..0a cou kdvw.. Mdva, eyw
KP€ag pe kOkalo BEAw!” Kal naipvw, TO
KOKAAO ME TO... NWG AEYETAI HWPE AUTO
nou €xel YEoa, nou ‘val €701 JaAakd cav
MUaAS;

- To uedoUAI Aeg;

- Nai To yedoUAl. Maipvw To KOKAAO Kal
TO SAYKWOVW®.

- Ma va BydAeig To uedouUAs;

- Ox1 gnitndeg. Maipvw TNV kKoutdAa yia
va BydAw TO YESOUAI, KOUTAAA HeYAAN
Kal Aéw “Ac’ To KaAd.” To xTundw €Ttol e
Byaivell Kadvw €T01... [1ix0G poupryuaTog].

THE STORY OF THE DINNER TABLE

- Wait till you hear what | did... Dinner ta-
ble... Back then we served the fruit first.

- You served the fruit first?

- Yes, we served the fruit first. My moth-
er served peaches and brought forks and
knives.

- For the peaches?

- Yes for the peaches. And He takes a
peach and starts cutting it.

- With a fork and a knife?

- Yes, with a fork and a knife. And I'm like
“Oh that's how you do it? Just wait and
see”. | take a peach and | say “ This is how
| eat it!” And | bite into the peach and
it oozes out and it drips... (development)
And | thought to myself : “ he will hate me
, he will definitely hate me”.

Next, we had beef soup and my mother
brought the meat on a platter with the
bones and all. She serves Him soup and
the tender parts. He uses a fork and a
knife again. And | think to myself “ Oh
you are cutting it...I will..Mum, | want
meat on the bone please!” And | take the
bone with the...what you call that thing it
has inside, that's soft like a brain?

- You mean the bone marrow?

- Yes, the bone marrow.| take the bone
and | bite it.

- To take the bone marrow out?

- No, on purpose.l take a big spoon to
take the bone marrow out and | go”
Oh shit” . | pound it on the table and it
doesn't get out! | go like this [sucking
sound]



H IZTOPIA TOY MPQTOY ®IAIOY
Mia yuvaika ( 6To KoIvo)

- Na ocou nw Tnv aAnBeia, an’ déoca
npo&evid pou ripOave epéva, pou dpeoe
€vag nou ATave anod éva xwpld Twv....

Médvo autdg.

AuTOV Ba BeAa va Tov €ixa NAVTPEUTEI.
AUTOG rpBOe oTo oniTI KI €ine.

AvTpag: @éAw...

luvaika: ‘Htav nio e€eAiyuévog ekeivog

AvTtpag: Na ndw oto dAAo SwudTio HE
TNV KonéAa va PIAfow.

[uvaika: Aéel o naTtépag pyou “Nai”. Eee
kal niyaue oto AAAo dwudTIO Kal..

O Avtpag oTtn lNuvaika

AvTpag: Z€peig ey Oa pévw, Oa pévoupe
oTo naTpikd pou. Eipal ..., auth eival n
SouAeld nou Kavw.

[uvaika (oTo KoIvd): HTav wpaiog dvTpag.

AvTpag: Eyw éxw xopTdoel Tn dwny , €ixa
noAAEQ yuvaikeg. EoU eixeg oxéon;

[uvaika (oTtov AvTtpa): Nal. (og auTtdv)

(MAYZH)

(mic.)EEOMOAOIHZH:

Eixa @IAnBei u' éva aydpl. ' éva yduo.
‘HTave nio noAU and nepi€pyeid, Kal TO
nAnciacpa kai Tétola, aAAd dev...HTtav Ki
€Keivog oTnv idla nAikia, ATave naidikd
ATave &€pw yw . Ekeivog N&epeg, eywd dev
n&epa. X1a 18 pou. AekaePTd HIcd UOUV.
Aev i€epa o1 @iAiovvTal ol dvBpwnol
oTo oTépa. Kal Aéw , Twpa autd ATave.
‘ETol @iAiouvTal ‘ETol EekivAel KATI.

THE STORY OF THE FIRST KISS
A woman (to the audience)

-To tell you the truth/to be honest, out
of all the offers | received, there was one
guy that | liked and he was from ...

Only him.

| would have liked to have married him.
He came to the house and he said,
Man: | want...

Woman: He was more advanced

Man: ...to go to the other room with the
girl so we can talk.

Woman: My father says yes. So we went
to the other room and...

The Man to the Woman

Man: You know | will live, we will live in
my parent’s house. | am...That is my job.

Woman(to the audience):He was a hand-
some man.

Man: I've had a full life, I've been with lots
of women. Have you ever had a relation-
ship?

Woman (to the Man): Yes. (to him)
(PAUSE)

(mic.) CONFESSION:

| had kissed a boy. At a wedding.It was
more of a curiosity thing, coming close
to each other but you know it wasn't...
We were the same age, it was childish.
He knew how, | didn't. | was 18. Seven-
teen and a half.l didn’t know that people
kissed on the lips. And I'm like that's it.
This is how people kiss.This is how some-
thing starts.



‘Otav fuouv paBATPId OTO YUUVAGCIO
eixa epwTeuTei €vav. Tov eixa epwTeUTEl
auToéy, Tov pavtaldououv 0TI Ba riBeAa
va {fow padi Tou, va kdvw naidid va
gipyal padi Tou va... va Tou 600w aAAd
dev éyive autd, dev €kaTtoe. To NPWTO
Mou @IAi To Bupdual.

Oute nou TO Oupdual.. KabBdiou,
kaBdéhou. OuTe yuUplca va Tov Ow,
kaBdoAhou. Eixa kAeioel Ta pdaTia pou

Té600 OQIXTA nou dev €BAena XpioTo.
Aev Epw nwg €ueiva kovTd Tou, 600 JE
@idaye. MdA\ov, pe kpatouce OQIXTA,
noAU o@ixTd. KaBdou, kaBdhou dev To
Oupdual.

‘EBaAa Ta x€pia pou oTo Adiud Tng.

To NAvTeEASVI (POUCKWUEVO

Kar vrpendépouv.

‘ETpepav kal Ta nédia pou.

Eixa 1dpwoel.

Mninwg pupiler n avdoa pou;

Avoi€a Ta pdTia va dw av Ba pe koITd&el.
Me koita&e.

MoAU cdAio

Mdpa noAu cdAio.

E, dev Oupdual To NpwTO QIAI...

Mou Ta éxel kdvel oAa pe TO (dpI, O
AvTpag Pou.

‘HuaoTtav  appafwviacuévol
xpdvo, dTav Pe piAnoce.
Kdnou 1éTe €yive, aAAd dev Buudual.

non évav

Kdbe npwi, npiv ndw oxoleio, giAovoca
OTO O0TOHa TNV agiod Tou NTI kKAnplio and
Tov TiITaviké.Qupduail To Ndvw XeIAOG Hou
va KoAAdel ndvw oTo XxapTi (kal va Tou
Aéw) KaAnuépa, Hwpo pou.

Evd @iAiduacTtav dpxica va gavtalopal
nw¢ 8a fATav o yduog pag, néca naidid
Oa anoktricoups, nou Ba Jrjooupe.

When | was in middle school | was in love
with someone. | was in love with him, |
fantasized about him, about wanting to
live with him, having children,being with
him, about giving myself to him...but that
didn't happen, didn't work. My first kiss,
that | remember.

| don't even remember it. At all. At all. |
didn't even look at him, not at all.l had
shut my eyes so hard , | couldn’t see a
thing.l don't know how | stayed beside
him while he was kissing me. | guess he
was holding me rather tightly. | don't re-
member it at all, no way.

| put my hands on her neck.
The trousers puffed

And | was embarrassed.

My legs were shaking.

| was sweating.

Does my breath smell?

| opened my eyes to see if she'd look at
me.

She did.

Lots of saliva

So much saliva.

Ah, | don't remember the first kiss....

My husband did everything to me by
force.

We were already engaged for a year
when he kissed me.

Around that time, | don't remember.

Every morning before | go to school |
used to kiss a poster of DiCaprio from Ti-
tanic on the lips. | remember my upper lip
sticking to the paper (and I'd say) Good-
morning baby.

While we were kissing | kept imagining
how our wedding would be like, how
many children we would have, where we
would live.



Ziyd-oiyd pe @iAnoe oto pdyoulo Kal
META OTO OTOWMA.

Mou BdAe kai yA\wooa. Mwooca €1ol. Meg
OTO OTOMA HOU...

-Mdg dnAadn;

-Edw, Bpe naidi pou. ‘ETol, dnwg ival To
ndvw Xeihog, NApe TN YAWooa Ki dpxioe
va Tnv niédel ekei andvw...0q...noG va
OTO NW TWPEQA;

‘Ekatoa dinAa Tou Kal pge giAnce Aeg Kal
TPWEI GNAVAKONITA.

‘Hrav éva &adeppdkl pou Ba nw, oTo
Xwpld oTn voTia..., To onoio ATav noAu
Kaykoupdkil... Kal pia pépa nou nivape
napdvoua  Pnupeg  viaTti AuacTav
OeKATPIWY, OEKATECOAPWY XPOVWY, HOU
Aéel €xelg PIANOEI NOTE;

Tou Aéw OxI Kal you Aéel KAeioe To oTOMA
OOoU KI €kAgloca To oTOUA POU KI dpxioe
va Pe QIAdel auTég KavovikdA. Ki gixa €Tol
o@IXTd Ta dévTIa pou. Eixa €1ol To otépa
Mou MoAU o@ixTd, dev nBeAa va QIAnow
Je YAwooa, oixaivéuouva. Eviwba dyxog
o1 Ba KoAAow KATI KI OTI Ba pag Oel
KAVEIG.

To nNpwTo pou @IAi.. Mai§ape ynoukdAa.
‘HTave yaAAikod.

->a pavikioup;

-TaAAIko @I, pwpé. Eikool deutepdAenTa,
Je yAwooa kal an’ éAa.. Me avanvor and

Tn pUTN.

luvaika: (og autdv) Nai éxw @IAnBei Y’
éva ayopl.

Avtpag: Aundpual.
NPEOXWPNOOULE.

Aev unopouue va

He slowly kissed me on the cheek and fi-
nally on the mouth.

He stuck his tongue down my throat. His
tongue, like this.Inside my mouth.

-Like how?

-Here, like this , here is my upper lip, so
he pushed his tongue on there, like...how
can | say it?

| sat next to him and he kissed me like he
would eat spinach pie.

I'll say it was a cousin of mine from the
village in north... He was such a chav...
One day while we were drinking beer il-
legally cause we were thirteen, fourteen
years old, he goes :

have you ever kissed anyone?

| say no and he says “close your mouth”
and | closed my mouth and he started
kissing me for real. | was clenching my
teeth like this. | was clenching my mouth
like this, | didn't want to put my tongue
in, it was disgusting. | was nervous that |
might get infected or someone might see
us. That's all.

My first kiss..We played spin the bottle.
It was french.

-Like a manicure?

-Like a french kiss! Twenty seconds,
tongues and everything. Breathing from
the nose.

Woman (to him): Yes, | have kissed a boy.

Man: I'm sorry. We cannot move forward.



luvaika: E € (avTidpaon)

AvTpag: 210 0dl Pag €xoupe ouvnbBioel
va Naipvouue TIMIEG YUVAIKEG.

[uvaika: Evtdéel.

AAANATH CUT

- (MnpooTd) KoiTta, apou eival npo&evid
dev éxeig aiobriuaTta yia Tov dAlov,
ondTte KI OxI va oou nel, vid&el. Tote,
dev To KaTtdAafa. ‘Huouva Kal SEKAOXT®
TéTE. MeTéneiTa, KaTtdAafa TI evvoouoe
EKEIVOG

Eyd ri€epa 4611 nmag otnv ekkAnoia , o
euloyei o nandg kai kaveig naidid. Eyw
dTav eina oxéan, evvoouaoa 6T GIARONKa
pe éva ayopl Oxi... Ki ekeivog o...

- MaAdkag
- Meg Tov paAdka

- ByaX' 10 andé péoca ocou (e€EMEN - o
HaAdkag og dIdpopeg YAWOOEG)

- Nai var autdg, o Maldkag, nAyeE Ki
€ine T6Te oToV NaAnmnou pou, OTI dev TNV
naipvw yia autd 1o Adyo. Ki autédg o...

ToAyoUoa gy va nw oToV NATéPa Hou
4TI NAya Kal QIARBNnKa; Ace Kal Mou To

ayépl Oa 1o Todkile, éva ritav. ‘Eva kai
povdéxo Tou. Nali, kai dev...

H IZTOPIA THZ NPOIKAZX
HxnNTIkS- MpoikooUuPwvo

-To Bacikd oTo npo&evid Tav n npoika
10 TlI ©A MAPEIZ.

Woman: um...um (reaction)

Man: In my family we are used to having
moral women.

Woman: Fine.

CHANGE CUT

-(to the front) Listen, as long as it's an
arrangement you don't have feelings for
the other person so even if they say no,
it's fine. | didn't get it then, | was eigh-
teen.Later, | understood what he meant.
All I knew was that you go to church, the
priest blesses you and you have a child.
When | said “relationship”, | meant | had
kissed a boy, no... And that...

-That asshole
-Let’s call him an asshole

-Let it out (development-the word ass-
hole in different languages)

-Yes, yes that asshole told my grandfa-
ther that he won't take me because of
that. And that...

Would | dare say to my father that | had
kissed someone? He would kill the boy,
and he was only one, an only child. Yeah,
so | didn't...

THE STORY OF THE DOWRY
audio - dowry contract
-The most important thing in an arrange-

ment is the dowry , WHAT YOU WILL
GET.



2TO ENEKEINA 3

H vUpn deixvel TNV Npoika TNG oTo Xwp1d
KI 0 kKOouog, BAEnovTdg Tnv, Aéel TpEIg
@opég Na ¢ioouv, Na yepdoouv.

H pdva Tou yaunpou, npiv duoel o AIOG,
kdvel Adkkoug oTn yn yia va ynbouv ol
KOUAOUpPEG Tou yduou nou Ba paywbouv
oTo YAEVTI. O NaT€PAg TNG vUPNG oToAilel
éva kpidpl Pe Aouloudia oTo Ke@AAl,
To ndel o'éva oTaupodpdul, Ta naidid
xopeUouv yUpw Tou, KI €MeEITa, €pxovTal
ol @iAol Tou yaunpoU pe dAoya Kai
naipvouv 1o avBooTtoAicuévo wvTavo.
H vipn pe TIG @ideg Tng ndel otn Bpuon
va yepioel Tn otduva e vepd. To apiAnTto
vEPO.

O1 dUo ocuuneBépeg ouvavTioUvTal KATW
and éva YnAd Pouvd kal xopeUouv
Tov apxaio xopd, Tov ouykabioTo.
To oouUpouno, n pdva Tou yaunpou
ndel éva aydépl otn vUen va KolunBei
padi Tng, yia va kdvel ayoépia. To idio
Bpddu, o vyaunpdg, KpadTwvTag Eva
paxaipl, katePaivel oto notdu padi pe
Tov MnpdTiyo, Tov KAAUTEPS Tou @ilo.
Kappwvel To paxaipl OTO X®WWaA Kal
xopeuel yUpw and auTo.

270 onit TnG vUpng, o@dalouve Tov
kékopa. Na To paTtwoouv To Tdiplacua,
va oTepiwoel. Na Byerl aiya ki andé ndvw
Kl and KATw.

(mic)"O napadocIakdg
OavdaTwong Tou NouAepikou”

jyele]lely

Na 1o paTwoouv To Taipiacua....

(mic) Bpiokoupe kal nidvoupe yepd €va
gaxaipl. TuvriBws peydlo Kail KoPpTePO,
WOTe va QUYEI e TNV Pid To KEPAAI Tou
nTnvou.

Na oTepiwoel...

FARAWAY 3

The bride shows her dowry to the village
and when they see it people say “live and
grow old” three times.Before sunset, the
groom’s mother digs holes on the soil
to bake the wedding bread that will be
eaten during the feast.The father of the
bride gets a ram, puts flowers on its head
and takes it to a crossword. The children
dance around it and then the friends of
the groom come and take the ram on
horseback.The bride and her friends go
to the fountain and fill their urns with wa-
ter. The “unspoken water".

The two mothers-in-law meet under a tall
mountain and perform the ancient dance
, the sinkathistos.At dusk, the groom’s
mother brings a young boy to the bride’s
house to sleep alongside her. So she
gives birth to boys.On the same night,
the groom with his best friend, the Bra-
timo, goes down to the river holding a
knife which he sticks to the ground and
dances around it.

At the bride’s house they slaughter a
rooster.They say they should bleed the
match, to root it down.Blood flows from
everywhere.

(mic.) “The traditional method of poultry
slaughtering”

To bleed the match...
(mic.) We get a firm grip on a knife, usual-
ly big and sharp, so the bird’s head slides

down easy.

To root it down...



(mic)KaTteubuvduaoTe anogpacIoTIKA
NEOG TO KOTETC! KAl eVTONICOUNE TO MOUAI
nou Béloupe va opd&oupe. To KoITdue
oTd WATIa Kal EEKIVAPE TO KUVAyl. AuTd
Tpéxel va owbei, dSpwg gueic gipacTe nio
ypriyopol Kai To nidvoupe. Mnpdfo pag.

Na Byer aipa ki and ndvw ki and KATw.

(mic)To kpaTdue yepd, autd npocnabei
va EepUyel aAAd pdTala, epeic eipacTe nio
duvaroi. Me 1o éva nddi, natdue Ta ndédia
Tou nouAioU, Kal e To dAAo, naTtdue Ta
@TEPAG Tou. Eneita, mdvouue To KEPAAI
TOU Kal To KOBoupe pe pia andToun
Kivnon, yia va pn To TaAQINwProoUUE
NEPICOOTEPO TO KAKOMOIPO TO MOUAI.

[MPOXOXH: Agv TO Aprivouue PEXPI va
EeYuxnoel, viati Pynopei va ouvexioel,
akdun Kal aképalo, va Tpéxel Oefia
aploTepd kal va To xdooupe. Kpipa
T600C KOMOG.

MPQTH NYXTA TAMOY-MNMAPGENIA

H IZTOPIA TOY ZENTONIOY
opadIKd/xopdg

(mic.) -ZT0 Vyduo Tov OIKO pou, HE
aA\d&ave névTe yuvaikeg epévave. TOTeg
pjag aAAdlave epdg. TOTe nou NAyd eyw
vU®n, nnebepd pou Je TIG AAAEG YUVAIKEG
neBave va p' aAAd&ouve. Eyw PoAIg TIg
€ida okIdxTnKa n yauvpn. Na o€ naipvouy,
va og yOuvouy, onwg o' ékave n udva cou
TOITGIdI KAl TOUG Aéw: "AproTe g, opioTe
Ta poUxda HouU, APACTE VA TA POPECW
poévn pou” Oxi Aéve auTteg. Ki ané nou Aeg,
e yduoave, e YAXOUAEPAVE PNV €xw
TinoTa andvw POoU KAl KOMN® KAl Nw Nws
Tdxa giyal napBéva Kal you Ppopécave To
NOUKAWIoO Kal TOTEVEG NIyd PE ToV AvTpa

(mic.) We approach the chicken coop de-
termined.We locate the bird we want to
slaughterWe look it in the eye and begin
the chase. It will try to escape but we are
faster and we catch it. Well done to us.

Blood flows from everywhere...

(mic.) We hold it firmly, it tries to escape
but it's no use, we are stronger. One leg
on the bird’s legs, the other on the wings.
Then we grab its head and we chop it off
with a swift move, so we don't torture
the poor animal more.

CAUTION: We do not let go until it dies,
because even when beheaded it can run
around and we might lose it. All that
trouble gone to waste.

WEDDING NIGHT-VIRGIN

The story of the sheet
ensemble/chorus

(mic.)- On my wedding night there were
five women dressing me. They used to
dress us back then. When | became a
bride, my mother-in-law and the other
women came up to prepare me. Poor
me, | freaked out when | saw them. They
would undress you, see you in the raw
like when your mother gave birth to you
and | told them: Leave me alone, | can do
it myself. No way, they said.



pou. Kal ané nepiyévave and&w kai uoAig
éylve To BéAnua To SIKO POU Kal Tou
dvTtpa pou, PeTd and Aiyo Eavaunnike n
Eadeppoouvupdda pou péoa, you nripe
TO NOUKANICO PE Ta aipaTa kal To ‘Byaie
6w kal 1o ‘dei&e oToug ocupneBépoug
kal To PBdAave andvw oOTO YioUKo Yyid
va 1o BA€nouve Shol. MOAIG €yive auTo,
PIXVAVve VTOUPEKIEG yIaTi Apouv evTdel
-napBéva.

Avoiyel og dAoug. MAEvTI

ONoI:MAPOENA...MAPOENA..
MAPOENA...

Meyid Tov MouTtoo ( intermedio)
" Mey1d Tov noutco, Nupn pou”
" Mey1d Tov noutco, NUpn pou”
“Meyid Tov noutoo, NUpn pou”

- H YwAn dev gival Bpuon, denoé Tnv va
veuioel, va ¢pxapiotnOei yaurol.

- Tng yuvaikag o kanuodg, Aovoa, nouToa
Kal xopog.

- Aonpo kAo nou ‘xel n vien, va Tov
€ixave Ki o1 yupTol.

- To pepakAidiko  pouvi  PBouvd
EeOepehidvel, oTepevel  Aipveg  kal
YIaAOUG Kal MoTapoug BoAWVEL.

- 'H uikpry pikpd yapoou f peydAn
KwAooTrioou.

‘Oco ol dAhoi yAevToUv Kal Tpayoudouv
ev €idn Bakxeiag, €évag/uia oto YIKPO®.

Then they stripped me, they groped me
to make sure | didn't have anything sharp
on me to cut myself with so to pretend
| am a virgin. They dressed me in the
nightgown.l laid with my husband. They
were waiting outside and once his will
and mine was done, my new sister-in-law
entered the room, took my bloody night-
gown and took it out to show it to the in-
laws and they put it on top of the yioukos
(a pile made of bedding in the corner),
for everyone to see. After that, they start-
ed shooting their rifles in the air because
| was alright - a virgin.

Cut to the feast.
All: VIRGIN...VIRGIN..VIRGIN...

While the others are feasting in a baccic
way, one person goes to the microphone.

(mic.) - But if she wasn't alright- If she
wasn't a virgin and she was damaged- the
celebrations, the music and the joy would
stop. And the bride's parents would
leave in shame, because as they say : If
the product is bad, the wedding is over.
Afterwards they would put her up on a
donkey backwards, so she would facing
backwards. They would give her back
to her father and say:She’s only good to
mount a donkey. A dick, that is. And just
like that, the marked out bride went back
to her father and remained unmarried for
the rest of her life, because she was dam-
aged goods.



(mic.) -Apa ouwg dev ATav evrd&el-Agv
nTave napBéva ki Atav poutloupwuévn-
otapdrtayav Ta YAEvTia, Ta vTaoUAia
KI Ol XAPE€G Kal (peUYAVE Ol YOVEIC TNG
vUpng, VTPOMIACEVOol, yIaTi katd nwg
Aéve: ‘EkAace n vupn, okoAace o ydauog.
‘EneiTa, Tnv naipvave kal Tn Pdvave
andvw o' éva yaidoupl avdanoda, yia va
Tolpdel niow. Tn divav nicw oTov NaTépa
NG Kai Aéyave Tnv napolipia: AuTh gival
yia Tov ydidapo kafdAa. MNa Tov noutco
kafdAa, dnAadn. Ki €Tal, N oTIyUATIOMEVN
vUpn yUpvaye oTov Natépa TnG Ki EUEVE
o' 6An Tng TN dwn,avinavTen, yiaTi ATav
neipayuévn. XaAacuévn.

H poutloupwpuévn NUpn Aeel:

(mic.) Me nApave Tn vUXTa Kai Pe yupiocav
oTov natépa pou, kaBdAa oTto yaidoupl.
Maupo yaidoupi rTave, an’autd nou
kaBalAdv o1 vrponiacuévol. Toug koitala
oTd MPATIA...TOUG YOVveig Tou. Andpnoa.
Aev A&epa. MaTi; Aev €ixa... Agv jUouUV...
M’ekeivov pydvo eixa ndel, g’ autéve nou
pe ndvrpegav. Aev gixa ndel ' dAAov.
You opkiCoual ota neBauéva pou. X' 4,
TI €éxw 1€pd. M’ gkeivov pdvo. Me BdAave
kafdAa, va Toipdw avdnoda Kal pe
yupioav oTov natépa pou. ZnTHOAVE Ki
AdA\a npoikid. Eva xwpdepl. M’ ekeivov
poévo eixa ndel. Opkidoual. Apa ue €ide o
natépag Pou kaPdAa, katéBaoe ta pdria.
Aev €xw Eavadei Ta pdTia Tou and TOTE.
Aev pe koiTd. Opkiloual. Toug €dwaoa
6, T nBelav. lMpoikid, xwpdeia, OAa.
Me 'BdAav icia Twpa oto yaidoupl Kal
yUpioa oTov AvTpa pou Kal oTa nebepikd
pou. NapBéveya Eava.

he spoiled bride says:

(mic.) in the night, they sent me back to
my father, on a donkey. A black donkey
it was, like the ones the disgraced would
ride. | was looking at his parents. | was
confused. | couldn’'t understand. Why?
| hadn't...I wasn’'t...I had only been with
him, the one I'd married. | hadn’t been
with anyone else, so help me God. Just
him. They put me on the donkey, facing
backwards and sent me to my father.
They asked for more dowries. More land.
| had only been with him. | swear. When
my father saw me ride he lowered his
eyes to the ground. | haven't seen his
eyes since. He never looks at me. | swear.
| gave them everything they asked for.
Dowries, land, everything. They put me
back on the donkey- facing forward this
time and | went back to my husband and
my in-laws. A virgin, once again.




MPQTH ®OPA ZE=
E=OMOAOIHZEIX

-H npwtn vuxta Tou yduou eival... Auo
POpPEG TOV £ixa del SAo KI OAo Kal PETA,
navTpeutikaye. M’ évav dvBpwno nou
dev &€peig kabBdlou, nou’ vai E€vog, &,
E€vog, ... N NPWTN vUXTA Tou yduou &ivail...
TI va Aéw TOpa; Eivar o1 nio doxnuo
pnopei va ocuuPei og dvBpwno.

(navon)

‘Hrtav éva oniTdki hIkpod KI ATAV XWPIOPEVO
€0 He oavideg kal kevo. Ki and dw
koluétave Ta nebepikd pou. Kal oTto
dMo dwudrTio nijyaue gueig, To {euydpl.
Mnnkaue pyé€oa, P’ €yduoe, YeTd ydubnke
Kl aUuTOG... € KI pbe and ndvw pou. Eyw
€o@lyya Ta OOvTIa, KpATAYa Ta XEPIA UOU
€701 (Oeixvel Ye TA X€pla ca va KpaTdel
To oevTovi Pe duvapun), kai auTod. TinoTa
dAo. Eviwoa agdpnTo névo, apdpnTo.
Kal 1o npwi, ynnke péoa n nebepd pou,
va ndpel To oevtovl va To Otifel oToV
dvtpa Tng, otov neBepd pou. ‘HOeAa
V' avoi&el n yn va pe kartaniei. PpixTd
npdypaTta, epIxTa.

-Opikn.®pikn  ATAv N  Npw®TN VUXTA
Tou yduou. Mou Aéer: yiati dev &€peig
eoU;Nwg va Epw eyw; Eneidn &peig eou
npénel va &€pw Kal eyw; Tnv dAAn pépa
€xw Byel and 1o dWHATIO PYE HAUPICUEVO
paT. MNoidg &€pel; Me Tov aQykwva, HE
KATI.. €101 dnNwg naAlevape. ‘HTav va ndw
KAl 0TOUG OIKOUG HOU EKEIVEG TIG MEPEG
kal dgv Nya,uEXpl va euyel AuTo...

- Aev n&epa nou va BdaAw Ta x€pia pou,
nou va BdAw ta nddia you, NWS va TNV
ayyi&w, nwg v' apxiocw.

-F'duBnkape. ‘Hrav andé ndvw pou Kal Pe
pwTaye av novdw. OTtav TeAeidoaue,dev
unrjpxe kaBdAou aipa ota cevTdvia.

SEX FOR THE FIRST TIME
CONFESSIONS

The wedding night is... | had only seen
him twice before we got married. The
wedding night with someone you don't
know at all, a stranger it's..what can |
say? It's the ugliest thing that can happen
to a person.

(pause)

It was a small house divided here with
wood boards and a gap. My in-laws
slept on that side and we went to the
other room, the couple. We went in, he
took off my clothes, then he took off his
and...well he came on top of me. | was
clenching my teeth, holding my hands
like this (she demonstrates holding the
sheet tight) and that was it. Nothing else.
| felt unbearable pain, unbearable. And
in the morning my mother-in-inlaw came
into the room to take the sheet to show
her husband, my father-in-law. | wanted
to bury my face in the sand. Horrible
things,horrible.

- Horrific. The wedding night was horrif-
ic. He says: why don’t you know? How
should | know? Just because you know,
should | know as well? The next day | got
out of the room with a black eye. Who
knows? Maybe with the elbow or some-
thing...during the struggle. | was planning
to visit my family but | didn't, | waited un-
til that was gone.

-] didn't know where to put my hands,
where to put my legs,how to touch her,
how to start.

-We took our clothes off. He was on top
of me, asking me if it hurtsWhen we fin-
ished, there was no blood on the sheets.



(epéva n NpwTn Pou popd Buuduar)

“EviwBa suxapioTnon ki autd ATav Kako.
Aev eixa Teleidoel To oxoleio, Ba pe
nepvoucave yia TooUAd nou... Huouv
TPeAd epwTEUPEVN.

“Huaotav noAU oofapoi... Autd TO
Oupdual kaBapd.Ta nddia yag ATav Peg
™n Méon. Aev unnpxe kdnoio PoAikd
pépog va Bdloupe Ta nddia  pag...
Kal UoTtepa €npene va Pydloupe Kai
Téca npdypaTta-navteAdvia, KAATOEG,
pno&epdkia, NouAdPep, KOVTOUAVIKA...
JE KAOe pouxo nou Bydlaue, yivopaoTav
kal nio coBapoi.Aijpknoe NoAU Aiyo.

-Movouce.Ouudpar T Pupwdid Tou
NEOQPUAAKTIKOU Kal UoTEPA onupdKid oTo
S€ppa pou and To Kpuo.

-Eva Bpddu, oniTi Tou kAvape o1 KAvape
puéoa oTa okoTAdia, KAl u€oa 6To OKOTAdI
gunaive Aiyo @wg an'é€w and 1o dpduo
and pia pwyun and To napdbupo. Z€peig
To Aiyo @w¢G TO KiTpivo . Ekei eina dev
0w va Zrow kAT dANo ag nebdvw Twpa.
‘HTav cav va nnydivw oto napddeico ,
dev éviwba owpa , xépla Tinota , Yovo
Tnv avdoa Tou dkouyd. AuTd dev TO €xw
Eavadioel kal pakdpl va 1o {Aoouv Kal
va 10 Jouv Kal dAAol.

H IZTOPIA THZ...

‘HBeAa va navTpeuTw, KAnola oTiyun,
aA\d av ixa TNV emAoyh KI €kava pia
AAAN lwn, OxI. ZTa 22 pou dev BeAa va
navtpeut®. ‘HOBeAa, an’ Tnv dnoyn o1
dev pou dpeoe n dwr Tou xwplou. Téco
neplopiopdg, E€peig. Kai AbeAa va puyw
kal gavtalépouv Tnv noAn, Tn peydin
dwrj, va EepUyw TENOG NAvVTWV.

(I remember my first time)

-| felt pleasure and that was bad. | hadn’t
finished school yet, they would say I'm a
whore...I was madly in love.

-We were very serious...l remember it
clearly.Our legs were on the way.There
was not a comfortable place to put our
legs...And then we had so many things
to take off-pants,socks,boxers,sweat-
ers,T-shirts...with each garment we took
off, we became even more serious.It
didn't last long.

-It hurt.| remember the smell of the con-
dom and then the pimples on my face
from the cold.

-Some night,at his place. We did what
we did in the dark.There was a crack in
the window and a little light came in.You
know, yellow light.| thought | don’t want
to experience anything else, I'm ok to die
now.

It was like | went to heaven, | didn't feel
the body,the hands , nothing, | just heard
his breath.l haven't experienced that ever
again. | wish others do and will.

THE STORY OF...

| wanted to get married, some day, but if |
had the option and | had lived a different
life ,then no. | didn't want to get married at
22.The only positive in it was that | hated
the village life,too many restrictions you
know.So | wanted to leave, to get away
and | dreamt about life in the big city.



AMdG o naTtépag pou ATav  MoAU
auotTnEdg.  Mdpa  noAU  auoTnpdg.
‘Huouva Té00 neplopiopévn nou Oev
unfipxe nepintwon. ‘Huyouva ciyoupn oI
Oa navtpeuTd ue npo&evid.

Zépeig nécol napélacav an’ To oniTi;
Ou... Xapdg vyivoTave, noAUG KOOHUOG
aAAd riTav éAol nap’ Tov €vav Kal xTuna
Tov dA)o. E, uetd, nepdoave Ta xpdvia,
KOVTEUA KI EYW 22, 0 NATEPAG YOU ATAV
dppwoTog-gixe Kapkivo, dev To E€pape
TOTE, AAAG €xave Bdpog KI ATAv.... doTa
va ndve, ATav Ki ol adepPEC PouU Mnou
'npene va ndpouv ocipd, E... kal €ina To
vail ZTov...

‘HpO¢g, ue €ide, Tov €ida Kal... Eekivnoe
npo&evid. O npwtog Tou &Adeppog TO
Eekivnoe nou’ xe NAvTPeUTEi TNV NPWTN
pou Eadéppn. ®dyaue To YECNPEPI OTO
oniti TG Be1dg pou E€pw yw eKei népa
kal T andyeupa, ByrRKaue kai Nyaue yia
kagég. ‘Htav nio e€ehiyyéva Ta npdyuara,
ag noupe. YoTtepa, €pxoTaAv OTO OMiTI
kal Y’ énaipve. Metd, avéPnka gyw otnv
ndAn kai Tov €idq, €, KAl Ta BPHAKAE.

3 louviou TOU 84 E£yive Kkeivo TO
Tpanédl kai oTig 19 DAefdpn Tou 85,
oTepavwOnikape. Zépeig, oTAV  TOV
npwtéda TéTE OTIG 2 TOU louvn, eina dev
Tov B€éA\w, de Y’ ap€oel eypaviciakd. As
J’ dpeoe aAAd dpxioe n Bg1d pou Ta ivail
«gival kaAod naidi, €xer kKaArp SouAeid,
OKEYOoU TOV MNATEPA OoU, TIGC AOEPPEQ
oou, Ba ueivelg yepovtokdpn» Ki €ina
evTdEel, ag sival. Onwg Kal va 1o KAVEIG,
dua dev éxeig aicbnuara, dua dev gioal...
EPWTEUPEVOG, €ival Aiyo ayopanwAnaia,
ouppwvia. E, ki gina ag eivai...

Méxpi TeEAEUTAIQ oTIYMA nou
navtpeudpouva gixa pia BOAIYn. Mapdio
nou ey eipal ndvra yeAaoTr, KOITAW TIG
PWTOYPAPIEG TOU YAPOU POU, Ol OMOoIEg

But my father was very strict.Extremely
strict.| was so restricted that there was no
other option.| always knew | would have
an arranged marriage.

You know how many grooms came
about?Oh well. Loads of people, but
one worse than the other. Well, the years
passed, | was almost 22,my father was
sick-he had cancer-we didn't know it
then.He was losing weight though and
he was...my sisters had to get married as
well, so | said yes to...

He came to see me, he saw me,l saw him,
so the matchmaking begun, by his first
cousin who was married to my first cous-
in.

We had lunch at my aunt’s house and af-
terwards we went for coffee.Things were
more evolved ,let's say.Later, he would
come and collect me from my house.
At some point | went to the city and we
matched.

That lunch took place on June 2nd 1984.
We got married on February 18th 1985.
You know, back on June 2nd when | first
saw him , | said | don’t want him, | don’'t
like his appearance.l didn't like him but
my aunt was all like "he is a good man,he
has a good job, think of your father, your
sisters, you will remain a spinster...” and |
said fine, let it be.The truth is, if you have
no feelings for each other, if you are not...
in love, it is just a transaction, a deal.So |
said, let's go for it...

Up until the last minute before getting
married | felt a little sad at times.Even
though | am a happy person, when | look
at my wedding pictures there is no smile.
Let alone that there are parts of my wed-
ding that | don’t remember, can you be-
lieve that? For example if



eivar OAeg- dev undpxel  xaudyelo.
Ace nou noAAd koppdTia TOu yduou
pou dev Ta Oupdual, To moteveig; Mx
av Pou MeIg Twpa PECA oTnV eKKANnaia
&g Oupdual Tinota, dev é€xw aicbnon
TI aicBavéuouva. Mdvo o1 ERpexe,
Oupdual. MoTtevw o1 auTd eival ENAeIPn
... Kapoupag pe naiddki pou , dev UNHPXE
0 £pWTAG.

BéBala, ey rijuouv nio KaAd an’ Tn pdva
pou, vyiaTi Tov eixa Zrjoel KIdAag Aiyo,
nEIV TOV NAVTPEUTW, EiXaAUe KAVEI Kal TIG
BoATeg pag. Auth Tov €ide duo POPEG
Tov natépa pou OAo Ki ONo, Kal HETA
kateuBeiav oTnv ekkAnacia. AuTo riTave.

Kail n adeppn pou n kKovTivy ue npo&evid
navTpeuTnke aAAd Kakoénabe. Téooepiq
gipaote. O1 duo PIKPESG YAITwoay, NOVES
Toug Kdvave O, TI kdvave. Epeic... H
adeppny pyou n deuTtepn OnAadr, dev
niye kaAd To npdyua. Otav nrjya oTto
yduo g, &viwoa BAIYn: Tnv idia BAIYN
nou ‘xa ki éTav navTpeuTnka eyw.Kai dev
nepvdel KaAd, dnAadri. Madi sivar akdun
aAAd... dev... Ev pe TI¢ adgppEg You TIG
OUO UIKPATEPEG , EIBIKA TNV TPITN NOU ‘XEl
kdvel TEooegpa naidid ki gival Twpa Téoa
xpovia padi ki aképa...AIdvVel, gival dAAo.
‘OTav  navTpeUTnKe,xalipduouva..OnAadn
ATav ocav va 1o {olod ey®.

You pével éva anwbnuévo, va &€peig.
Mg eival va kaPoupeveoal yia Tov dAAo,
vda..., 0 £pWTAG pe NAIdAKI You.

AMG nmiotelw pe TOV AvTpa HOU AUTO
nou Mag KpAtnoe ATAV... ATAV Aniwv
TOvwy. Ae Pe NAPE Kal PUE OTPINWEE PEG
oto oniTi.Na agrvelig otov dANO XWPO
va avanvéel gival 1o nio onuavTiké. Na
ouvevvoeioal, pe naiddki you. ‘ETol, TO
naipveig nio eAappd.

you ask me about the moments in the
church | have no recollection , | don't
know what | was feeling.All | remember is
the rain. | believe it's because of the lack
of passion, there was no love.

Of course | had it better than my mother
because | knew him a bit before we got
married,| had spent time with him.As for
her, she only saw him once or twice and
then straight to church. Done.

My sister had an arranged marriage her-
self but she was not lucky.We were four
sisters.The two younger ones were saved,
they did what they wanted. But us...It
didn't go well for my sisterWhen | at-
tended her wedding | felt sad, the same
sadness | felt during mine. It's not a good
one...They are still together but...

While my two younger sisters , especially
the third one-she has four kids, they've
been together for years and she still...
yearns for him-it's different When she got
married | was so happy...it was as if | was
living it.

You have to know that something will al-
ways stay unfulfilled..What it's like to fall
for someone, to be passionate...the love,
you know.

| believe that what sustained my hus-
band and | was that he was...calm.He
didn't lock me inside the house.Allowing
the other person some breathing space,
it's vital. Understanding each other, you
know?This way, you take it more lightly.



QAH ZTON EPQTA-KAWOYPA

Me rifele...

‘Huouv n pdvn yuvaika nou yvwploe Kai
pE ABeAe.

Ey® Apouv... Auouv nio... nio anduaken,
no Yuxpn.

AUTOG 0 TUNog Tav NoAU EpwTIKAG, MOAU
SoTIKOG.

‘HBeAe va gival kovTd pou, va e ppovTilel,
va pou okounidel Toug I0PWTEG, Vva
pjou kouPBaAdel Ta Yavia, va pou Bdadel
OepudpeTpo OTAV APPWOTAIVW, va HOU
divel To navw@dpl Tou OTAV KPUWVw®, va
pE unepaocnideTal OTOUG CUYYEVEIG PO,
va pou Aéel OTI €xw OiKIo akdun Ki dTav
dev €xw, Vd JIE...

(mic) EEOMOAOIHZH:

-O Mwpyog ATav noAu duvatd npdyua
, ouvaioBbnua. ‘Htav 23 kI eyw 20.
Huouv TpeAd epwteupévog padi Tou,
peydlog épwrtag. E, pia pépa , autdg
dexdtav  nieon and Toug OIkoUG Tou
va navTtpeuTtei , €18Ikd and Tnv adepon
TOu TNV PJaAakiopevn nou fi&epe , E€peig
4TI ATAV... MovnpoUg Toug Aéyave TOTE.
Xwpiocape. Tou eixav Bpel yia konéha and
npo&evid, ixe kKal AeTd ekeivn dev ATav
PTWXH oav guéva. Kdvave appafwveg,
eyeic WiAoUoape and KATI KivnTd, TIG
navtoeAeg nou gixav téte. AAG e Tov
Mopyo ATav autd 1o npdyua nou dev Ba
To Eexdow NoTE pou.

-Ey® Oupdual Tov npdTto pou E€pwTa
oto Anuotiké. O Apng. OAa Ta
KopITodkia Bélave Tov ZnUpo nou ATave
YnASg Aentdg, EavBoég yaAavoudTng
kaBduaoTav Kal padi ki eyéva pou dpeoe
o Apng nou ATav cav Tov yupTo. Evvow,
wpaiog aAAd pelaxpivég, pe naiddki

ODE TO LOVE-PASSION
The wanted me...

| was the only woman he had met and he
wanted me.

| was...I was more...distant, colder.
This guy was very erotic, very giving.

He wanted to be around me, to take care
of me, to wipe my sweat, to carry my
groceries, to put the thermometer on me
when | get sick,to give me his coat when |
get cold, to defend me to my relatives, he
wanted to tell me | am right even when
I'm not, to...

(mic.) CONFESSION:

-With George it was very powerful, with
lots of emotions. He was 23 and | was 20.
| was crazy in love with him, big love. So,
one day, he was being pressured by his
folks to get married, especially from his
sister, that bitch who knew, you know she
was... We called them sneaky back then.
We broke up. They had found a girl for
him, an arrangement. She had money, she
wasn't poor like me.They got engaged,
we would talk over crappy cell phones,
they looked like shoes.But with George it
was something | will never forget.

-l remember my first love in elementary
school. His name was Aris. All the other
girls wanted Spyros , because he was tall
, thin, blonde with blue eyes . We sat next
to each other but I liked Aris, who looked
like a gypsy. | mean, handsome but bru-
nette.

Brunette...Like in the colors of my current
husband. Do you know that old custom,
where you have to put sugar almonds in
your bed to see who you'll marry? A lady
had given me some sugared almonds and
| had seen a brunette man. My husband.



pou. MeAaxpivog.. AnAadh oTa XpwuaTa
Tou AvTpa pou nou eival Twpa. 'H énwg
To €va dA\o €01yo nou Aéve. Na BdAeig
Aéve KOUQETA and To Sioko oTo KPERATI
oou va deig nolov Oa ndpeig; Eyw pou ‘xe
dwoel and dioko KOUPETA KAMnola Kupia
Kl gixa Ogl €vav pelaxpivd davrpa. Tov
AvTpa pou.

-Agev Buudpar ma Tto dvoua Tou. Me
Kuvnyouoe o€ OAO TO OXOAeio Kal
kdBe nou akoupnoUoce Ta PAAAIG pou,
Eekivouoape ndAl an’ Tnv apxn. Autd
yivétav kdBe pépa oto didAeiypa. Tov
€ida va kuvnydel éva dAAo KopiTol Kal
oTAPdTNoa va TPEXw Padi Tou.

-H npwTtn pou aydnn rAtav n EiprAvn.
Mag dpeoce va nnyaivoupe napgéa oTo
AoUva napk Tayi ocuykpoudueva Tayi
ouyKkpoudueva Tai cuykpoudueva Kai
Eavd oTo TaYI. To npwTo pag pavtefou
vwvia FauBéta pye ABavaciou Aidkou va
TNV NEPIPEVW UNPOOCTA AN TO KOPUWTAPIO.
popouca pia donpn Reppouda kai Pou
gixe xahdoel To Pepuoudp. népaca OAo
To pavTeBoU Ye To Ayxog va un Qpavei To
avoixté peppoudp. Na un gavei 1o Bpaki
pou. To endpevo Kalokaipl iAnce dAAov.

“HuaoTav oa Tov Popéo kal Tnv louAi€Ta,
EY® OTO JNaAKOVI, autdg KATw, Kal
MIAoUcape. ‘ETol ouvavTiouaocTay,
eneidi ol vyoveic dev pag dgnvav
va BpioképacTe. Kal ey, yia va Tov
ouvavtiow yia éva TétapTto, Oa €npene
va €xw Pdbel OAa Ta pabruata, va éxw
paléyel Ta dwa, va €xw PayelipgPel Kal
va éxw kabapioel, yia va Byw yia 15
Aentd va cuvavtriow Tov OyKvIAv.

-l don't remember his name anymore. He
used to chased me all around school and
every time he would touch my hair, we
would start over.This would happen every
day during recess. | saw him chasing an-
other girl and | stopped running with him.

-My first love was Irene. We liked going
to the amusement park together. Tin
bumper cars tin bumper cars tin bumper
cars and back to the tin again.Our first
date was on the corner of Gamveta and
Diakou street . | was waiting for her in
front of the hair salon.

| was wearing white bermuda shorts and
the zipper was broken. | spent the entire-
ty of the date worried that it wouldn't
show that she couldn't see my under-
wear.

Next summer, she kissed someone else.

-We were like Romeo and Juliette, | was
on the balcony, he was outside and we
were talking. This is how we would meet,
because the parents didn't let us see
each other. If | wanted to see him- only
for fifteen minutes- | had to have done all
my homework, taken care of the animals,
cooked and cleaned. Just to be allowed
to go meet Ognian for 15 minutes.



NEGAINQ TlA ZENA-TO TEAOX TOY
EPQTA

-Agv €xw VIoel TNV aydnn.H aydnn eivai
ogfaocpdg. Metd Tov ydpo, npoondbnoa
va Tov ogfacTtw. Tov aydnnoa, val. Tov
ogfduouy, npwTa an’ éAd, Tov ceduouv.
Tov aydnnoa, B€Rala. EnsiBa Tov €auTtd
pou. Ey® dev eixa vidoel noTé pou AAAn
aydnn yia dvtpa pe autd Tov Tpdno.Aev
€xw yvwpioel kavévav dAAov ekTog and
auTdév. Kavévav dAhov. Mia {wr rjpouva...

Epéva &g pe oegPfdoTtnke noté autdg o
dvbpwnog. Moté. Mdvta o¢wvale Kai
ey® dev 1beha va pag akouve. Kaveig.
Kal tou éAeya evtd&erevtd&er. Kai 1o
eKPETAAAEUOTAV. EAeye €xw pia xaln,nou
TNV KAvw 6,71 youoTdpw. OTI O Aw eyw®
yiveTal. Tov eautd pou Aunduai nou de
pe ogfdoTtnka noté. Nou €noa auTth Tn
{wr} nou €noa, ye auTév Tov dvBpwno.
Onwg nAye n {wr POU, YETAVIWOVW® MOU
{w. Aev Tnv yvwpilw Tnv aydnn. Tov
oePaocpd. ZeBaoud. Na pe c€fovTal yia
auToé nou gipal. Asv uouv IKavh va Kavw
dA\a npdypata. Av fjuouv, Ba Ta ékava
Kal Twpa. Aydnn eival va divelg kal va
naipveig.Mia kaAf kouévta. Mia BoATa,
€1ol anAd va nepnatdue. Aev €xoupe
ndel nouBevd noté padi, yovo dUo PoPES
KAPMNIVYK.

-H npwtn @opd nou €viwmoca aydnn
ATAV yia TNV KOMEAA POU OTO OXOAEio.
H npodtn ¢opd nou pdyice n kapdid
MOU ATaAv yid TNV KOMéAd WPOU OTO
oxoAeio. Zépape nwg Ba xwpilape -6a
onoudddlape otc OIAPOPETIKEG XWPEG-
Kal anogacicaue va To {fjOOUUE OTO
énakpo. [eAovcaue eved Oakpulape.
‘OTtav xwpicaue, TG €dwoa éva noinua
navw O€ PIa XAPTOMNETOETA — ATAV €VOQ
BoUAyapou nointrj and Tn deKAeTia Tou
1930. KaTtadikdotnke oe OdvaTto oco
ATav akdéua véog kal To €ypale yia Tn
yuvaika Tou.

DIE FOR YOU- THE END OF LOVE

-1 haven't felt love. Love is respect. Af-
ter the wedding | tried to respect him. |
loved him after a while, yes. | respected
him. Before everything else, | respected
him. Of course, | loved him.

| convinced myself constantly. | have nev-
er felt love for another man this way. |
have never met anyone else, except for
him. No one else. All my life | was...

That man never respected me.

He always yelled and | didn't want people
to hear. Anyone. | would say to him fine,
fine, fine.And he took advantage of that.
He thought | have a stupid one, | can do
whatever | want to her.l can do anything |
want. | feel sorry for myself for never re-
specting myself. For | lived this life | lead
with this person. If | look at how my life
went, | regret staying alive.

| don't know what love is like.
Respect.Respect. To be respected for
what | am. | wasn't capable of doing oth-
er things. If | were, | would be doing them
now. Love is to give and to take. A kind
word. A walk, to simply walk. We have
never gone somewhere together, just for
camping twice.

-The first time | felt love was for my girl-
friend in high school. The first time my
heart broke was for my girlfriend in
high school . We knew we would break
up -we were going to study in different
countries- and we decided to live every
moment like it was the last. We laughed
while tearing up. When we broke up, |
gave her a napkin with a poem on it - a
Bulgarian poet's

from the 1930’s. He was sentenced to
death when he was still young and he
wrote it for his wife.



Mepi anoxwpiopuou
2Tn yuvaika pou

©a ‘pxopal kdnoTte oTov UNVO COU
AnpdokANTOG ENICKENTNG.

Mn u ‘aproeig oTo dpduo

Mnv KAeIdwoeIg TNV NopTa.

Oa 'POw Rouxa kal anaid Ba KATow

©a o 'ayvavTelw oTo CKOTAdI.

Ki éTav Ta pydTia pou Ba €xouv xopTdoel
@a ocou dwow &va @IAi kai 6a o
ANOXWPIOTW.

H IZTOPIA TOY KAMNETANIOY

- Zepnapkdpw, Ndw OTO XWPIO KAl Aéw
™G pdvag pou, Twpa Oa navrpeuTd.
Bpeg pou pia va navtpeuTw. KaAd kai
oTo KapdPi €Bpiokeg... ape. Ouuu yia va
navTpeuTeig eixe. Onwg ndel To Bandpl
VA OKOUUMNAOCElI OTOV VTOKO MNEPIPEVOUV
diakdoieg an’ €€w. AidAe€e kal ndpe
(navon).

Ey®d eixa pia ykdéueva oTto MEEiko.
Me&ikdva ritave. Aev ATav padpn aAld
ouTe kal donpn. Xpoévia fuacTtav padi
Kl €ixapge kI aAAnloypagia. Ki étav
ATav va NavipeuTtw, Tng €ypada “Mn
gou &avaypdyeig viati navtpeloual.
TeAeihoaue” (navon)

Kal otapdtnoe va pou ypdoel.

Kal nAye n ydva pou kai pou Bprke Tnv...
Bpddu yivnke 1o npoevid. Eee Tnv €ida
Kl €yw Kal Aéw “kaAn ival”. Einape 1o vai
kal og pia Bdoudda gyive o yduog. ETol
€yive n douAeid.

(Mauon)

Méxpl TWpQq, padi fuaoctav.. Twpa
€Keivn... E dev ynopouoca va kdvw Tinota
dAho. Ti va kdvw;

(Mauon)

Parting
To my wife

I'll sometimes come in your sleep
an unexpected visitor.

Do not leave me on the street
do not bar the door.

I'll enter quietly and softly sit.

I'll gaze upon you in the dark.

And when my eyes have gazed their fill,
I'll kiss you and depart.

THE STORY OF THE CAPTAIN

| come back from the sea to my village
and | tell my mother | will get married
now. Find me someone. Well you could
find someone on the ship...Oh, so many.
When the boat reaches the docks there
are like two hundred of them waiting.
Make your choice.

(pause)

| had a chick in Mexico.She was Mexi-
can.She was neither black nor white.We
were together for years , we even had
correspondence. When | decided to get
married | wrote to her “Don’t write to me
again because I'm getting married.We're
over."(pause)

And she stopped writing.

So my mother found me...The arrange-
ment happened at nightWell, | saw her
and | thought “she’s good”. We said yes
and a week later we were married. That's
how it happened.

(pause)

Until recently we were together... Now
she... Well, there was nothing else | could
do, was there?

(pause)



Mepvouoa kKaAd, MoAU kaAd padi Tng..
Tpa auTry dev €ixe TUXN. Av €ékava gyw
TinoTa, Kauid NouoTId KAl PE TIMWPNOE O
0edG.. ey eKel, EKEl TO PiXV.

(navon)
Me Tnv yuvaika HUOU €iXaue €pwTeEUTED
nou Aéue, fTav ndpa noAU kKaAr, ndpa
NoAU KaAn.

(navon)
Aéka xpdvia €xouve nepdoel. To dvoud
pou pwva&e npiv euyel. Nai

(navon)
Ekei nou kaBdTtave @wva&e (rixog) kai
onkwONka kal niya and ndvw Tng. KaTi
nBeAe va nel. yiati Ta ToUtTa da TNGg
(Seixvel Ta xeiAn Tou) naifave.

Aev £€Byale Tinota
(Axog nouAiou)

Aev neipddel KaAd ATave.

(navon)
Nai, Atave kaAd, kaAd.

(avdBer Toydpo - nouAid)

Na, €3 kdBovrtal. AuTdg eivar nou
kdvel Tn douAeld. A va Tog, va Tog. Nal.
Na autfg eivai n 6nAukid To katdAafe,
éxel kdtoel ndvw oto dévTpo. Eivar To
leuydpwpa TwEA.

‘Enpeng, énpene va Peivel.

(navon)
Eyo Aéyw OTI uAnwg €kava Kapid nouoTid,
KATI YE TO O€d KI 0 OedG YE TIHWPNOE.
AuTé TO Npdyua va noue.

Ma dev eixe TinoTa.

(koITAgl Ta nouAid)
Na, €8 kdBovTal. Autdg gival nou KAVEI
Tn douAeid.

Ti va kAvoupue KaAd ATAve.

- O1 pviiueg (avdanTugn) oe kpatdve Kai
oou Jivouv duvaun . O1 avauvhocelg .
Na neig yévew oe auth Tnv avduvnon Kai
npoxwpdw.

| had a great time with her, a great time...
Now she wasn't lucky. Maybe | did some-
thing wrong, maybe | did a bad thing and
this is how God is punishing me. | put the
blame there.

(pause)
My wife and I, we were in love as they
say,she was very good,very good.

(pause)
It's been ten years. She called out my
name before she passed.Yes.

(pause)
As she was sitting there she called it out
(sound) and | got up and went to her.She
wanted to say something...because her
(shows the lips) were trembling.

Nothing came out
(bird sound)
It's fine, it was good.
(pause)
Yes it was good, good.
(he lights a cigarette - birds)
Look, here is where they sit.This one is
doing the deed.Ah, there he is,there he
is.Look, this is the female.She knows, she
‘s sitting on the tree.It's time for the mat-

ing.

She should,she should have stayed.
(pause)

Maybe | did something bad ,something

that has to do with God and God pun-

ished me. That's it.

But she was fine,she didn't have anything.
(he looks at the birds)
Look,here is where they sit.This one is do-

ing the deed.

What can you do... It was good.

-Memories (development) keep you go-
ing and give you strength. Remember-
ing. To be able to say,l hold this memory
and | move on.












m,em,aky,'a,

Bordka Balint
member of Inter Alia






Fpnyépng MiIASBI
Grigoris Milovi



EuxapioTieg

H oudda tou “Ala piav Avduvnoiv” 6a ibele va euxapioTAOEL:

T-o0 EBvoloyikd & Aaoypapikd Mouoeio XpicooU - ZuAloyri HAia Aapadrjuou yia Tnv
EUYEVIKN NAPAXWENoN TwV NAapddociaKwV EAANVIKWY CTOA®V.

Tnv Tpiavtd@uAAn ManavacTtaciou

Tov "KivnTrApa” - KAANTEXVIKO SIKTUO NAPACTATIKWY TEXVWOV

Tnv AvTiyévn MNipa

Toug Mapiva ManouUAia, Xdpn MnToiénouio

Tnv Martiva MéykAa yia TNV napaxwpnon Tou VUQIKoU

To “olvopayeipeio TNG AAeEAVOpag” kai TNV K.AAeEAvOpa PoupeAiddou

Tnv K. AAe€dvdpa MacauriRTeou yia TNV Napaxwpenon KOoUNUATWY Kal TG oIKiag Tng
yIa TIG avAykeg TG pwToypd®Iiong

Ma TIg HETAPPAOCEIG TWV KEIYEVWV:

AyyAikd : Narod Shahinian

BouAydpika : Boyka Boneva

ANBavikd : Aulona Lupa

Poupdvika :Maria Adelina Stremciuc, Mara Carutasu
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Triantafilli Papanastasiou
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Antigoni Gyra

Marina Papouli, Charis Mitsiopoulos

Matina Megla for providing the wedding dress

Alexandra’s Winery and Alexandra Roumeliadou

Alexandra Pasamitrou for providing her jewelry and her house for the needs of our
photoshooting.

For the texts’ translations:

English : Narod Shahinian

Bulgarian : Boyka Boneva

Albanian : Aulona Lupa

Romanian :Maria Adelina Stremciuc, Mara Carutasu
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